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HUNTER FILM strip 


PROJECTOR 


For Single or Double 
Frame Film Strips or 
2” x 2” Film Slides 


Easy to Use 


Reasonably 


Priced 


Whether for use in entertainment, education or training, factories, 
institutions or hospitals, the Hunter is the popular choice because 
it is: 


Easy to Use.——Its design is one of absolute simplicity, no com- 
plicated mechanism. 


Reasonably Priced.——Fills all the needs of film strip projection 
at low cost. 


Versatile.-A simple 2” x 2” film slide adapter is available and 
is easily interchanged with the strip attachment. 


The Hunter Film Strip projector is modern in design, portable, streamlined and 


of light-weight metal construction. With its 100-watt, 240-volt pre-focus projection 
lamp, it will give a strong, brilliant picture size up to 6 feet. 


ASK FOR A DEMONSTRATION 


Retail Price £17/15, - 
2" x 2” Film Slide Adapter £1/11/6 


From Kodak Dealers Everywhere Stocks subject to current shipping supplies 
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How tat xe Coteur 
epee 


Ways to Better Movies! 


HOW TO FILM 


Easy to read and understand—fully covers 
fundamentals to completed films based 


HOW TO SCRIPT 


Tells how to translate thoughts into pictures 
that flows; furthermore, it enters right 


art. 
HOW TO TITLE 


Fully devoted to the making of one’s own tit 
ground, special effects, titling equipment 


HOW TO PROJECT 
The full story on why breakdowns oc 
embarrassment. A ‘‘must”’ for ever 
HOW TO USE COLOUR 
A wealth of information to help you 
colour problems from exposure to 
HOW TO DIRECT 
A complete guide to the aspiring 
explains the various steps in movie 
continuity, and editing. 
HOW TO PROCESS 
A practical guide to processing your 
how to make it, solutions, processing 


Now in production: 


HOW TO CARTOON 


aspects of amateur movie-making from 
repared scenarios. Cleverly illustrated. 


Price, 8/6 


w to string cine film shots into a story 
Im of the professional script-writer’s 


Price, 8/6 


essage, design, lettering, layout, back- 


etc. Price, 7/9 


to avoid them . . . and the associated 
nist Price, 7/9 


» your colour cine film—covers all 
Price, 7/9 


jirector’’—clearly sets out and fully 


asting, Organising, running time, 
Price, 8/6 


at home—advantages, apparatus and 
tc Price, 7/9 


HOW TO EDIT 


FOCAL CINEBOOKS 


Stocks subject to current shipping conditions 


From Cine-Kodak Dealers Everywhere 
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HERE NOW! 
See it for yourself... 











KODAK DUAFLEX 


CAMERA 





a modern and very popular 


A de luxe ‘‘dream’”’ camera with 
brilliant up-to-date styling 


for easier and better snapshots. 


Gives you box cams implicity made even easier— 
view your subj« the button, and the picture 


is yours. 


In its large, brilliant reflex-type viewfinder, you see 
your subject so an gly clear . . . and in almost 
actual-picture size 


It’s just as easy t ke indoor pictures, too—simply 
attach the Kodak Duaflex Flasholder and you have a 
flash camera (Flas! narketed separately). 


Reliable Kodak ler pre-focused ... just aim and 
shoot. 


Embodies simplified ti-ierk shutter control 


sinteaain merely push the -there are no adjustments 


£5/19’6 to make. 


Sound metal body th decorative satin chrome 
fittings. 


Braided carryins for comfort. and protection. 


Loads with Kodak V620 film for 12 pictures 2} x 2} is. 


(Wr EEE 
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Review of Decem 


ber Portiolios 





As we look upon the cover of the A.P.-R. for 
December we realise how well W.H.M. has, with his 
“The Font,” captured the quiet serenity of his subject. 
rhe selection by the editorial staff of this print as the 
cover feature for December was a happy thought, 
for it is a subject that was really in keeping with that 
time of the year when thoughts were turning towards 
the approaching Christmas-tide, the season of good- 
will. In this picture we find the centre of interest nicely 
framed by the almost equally balanced darks to either 
side, while, technically, the exposure was such that 
the highlights are in no wise over-strong. The church 
is apparently a building of modern type, with walls 
that effectively control the lighting, resulting in an 
absence of any stray dark corners that might tend to 
draw attention from the main centre of interest. 

Turning to the title page, we come to J.E.C.’s 
“Stitch in Time.’’ Here we are offered a presentation 
that is shorn of all unessentials. It is carefully com- 
posed—-especially from the aspect that only those 
highlights that were necessary were included. I am 
particularly thinking of the strong downward-curving 
top of the rail, but that highlight would have failed in 
its purpose had it not appeared) in company with the 
two triangular lights at the bottom right and the edge- 
light on the man’s shoulder and forearm. Eliminate 
any of these complementary highlights and you will see 
for yourself how the picture loses immediately. Beyond 
this point I have little to say other than to refer to the 
fact that the print is one that tells its own story. 


At the moment of writing I can hardly make up 
my mind whether or not I like A.G.G.’s “Cold 
Awakening.”’ The parts that chiefly trouble me are 
those two too-upright tree trunks, especially the one 
at the left, which is cut so definitely down its centre; 
their presence seems to be at 
of bleakness. It the reproduction, but the 
picture does not rather the 
haze of a misty 

D.W 
and one 
It hase 
ment t! 


variance with the idea 
may be 
suggest dawn to me, but 


he Duck Pond” is a print familiar to me 

it | always liked from the time I first saw it. 
rything, I think, to commend it as an arrange- 
nitely in the advanced composition 
class. Commencing at the toy little 
pat ho iv-ll \ this light nicely breaks upa 
dark patch th: wise 
uninter« m re 
that lea: 
the right 


left, we have a 


would have been most 
we follow the curving branch 

“‘ntually leaving the picture at just 

lor a sense ol completeness. In this way 
side print perfectly frame the central area 
rfectly broken by the 

nt. Note that only 

and to 
Certainly it is in every 


nt ol 


presence 
one duck 
accent maintain 


port- 


such a f[ 


mussible for a picture to 
- so definitely as is the case 
but in this case the punt is the 

pplies the title. I feel that it is permissible 
! I that slight reflection leading 
another boat 
slope of the 


forming a 


to the corner ol 
ighting ol he 
plac ed 

lark shadow in top-right corner 

ps’ of the interesung 
this nposition is the line leading from the 
certainly it is broken, but it is still definite. My 


correctly 
willow. An 


corner 
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By KARRADJI 


only regret in this case is that the figure is posed and 
not actually walking down the slope, for no one would 
look upwards when walking down a slope of this kind. 
Stull, the purpose is served. 


On sundry past occasions I have been accused of 
giving too full a degree of praise. Well, I don’t know 
about that; when nothing but praise can be the 
ultimate, what else can a critic do? For example, take 
B.B.’s “Rippling Waters’’—-let us look at this from the 
points of view of both photographer and artist. Instead 
of saying what this needs to make it a really good pic- 
ture, I shall ask my readers, looking from both points 
of view, to tell me one unfavourable reason. Personally, 
I cannot find one. On this occasion everything seems 
to have been in the favour of the photographer-—and 
all the photographer had to do was to choose exactly 
the right spot from which to make his exposure. That 
delightful zig-zag pattern which leads from centre 
distance to left centre and down to bottom right 
those ripples on the water fanning out from a point 
near the white boat—-that shadowed silhouette to the 
left of the clump of trees—the warm tone of the trunks 
and the branches leading softly in from the picture 
edge—the trimming and technique; all these elements 
contribute to the success of this ‘“‘delightsome’’ pre- 
sentation. All that remains to be done is to draw on 
one’s imagination and see this as a salon print, set on a 
wide mount with two well-placed lines in light pencil 
just outside the actual print. 


Phat last suggestion, by the way, brings up an aspect 
that is often overlooked. Only too frequently do we see 
a print of strong type in low tone placed on a mount 
that is quite unsympathetic in tone. This state of affairs 
can often be softened by the inclusion of pencil lines. 
These should be drawn with a hard pencil, H for 
preference, with the closer one, say, a fifth of an inch 
from the print edge and a second a little further away, 
both going right around the print. These lines would 
tend to break down the barrier between the light and 
dark and increase unity. If you do not care for pencil 
lines, I suggest a carefully drawn sunken line engraved 
with the point of a knitting needle; this, too, will bring 
an element of interest because of the shadows cast by 
the engraved edge. 

I feel I must class the two prints on pages 748/749 
together. This group shows us very good prints of their 
kind, but it must be confessed they are more in topical 
style than in artistic vein. Of the two I prefer the 
second, mainly because of its novel “V"’ 
composition 


As to M.J.W.’s “Atom Wave,” I would say that I 
like it. Actually, I usually do like good examples of 
arrested motion. If in the arresting 
motion the feeling of motion can be kept, so much the 
better. The weakness, to my mind, was one beyond the 
powers of the photographer to rectify. | am thinking 
of the triangle of dark rocks in the bottom-left corner ; 
their presence tends to upset the composition and at 
the same time slows up the tempo of both print and 
title. 


If I remember 


M.G.M. 


or arrow head 


process ot 


rightly, “‘Late Afternoon, Norries”’ 
was editorially trimmed to a format more 





nearly approaching a square. I am sure that the } 
grapher will agree with me when I say that 
trimming is for the better. The charm of thi 
was undoubtedly the pandanus foreground 
absence we would have had an uninteresting s] 
broken water. Nor have compositional value 
overlooked. These novel foreground shapes ar 
the type that was required ; in most cases it is th 
type and not the presence of some odd piece 
that makes the difference in 
treatment, 


such a ! 


“Marine Fantasy’? (W.H.M.) is 
gesting to me that the use of a portion of the 
rather than of the whole frame as orig 
graphed. The close trimming was a good move 
certainly not an accidental one. Note how the edg 
the cargo net so perfectly follows the outward 
the unconventionally-shaped reflections. On 
this is the type of print that explains the rea 
existence, and no further comment is necessar 


interesti 


L.J.C.’s ‘Dance of Death,”’ on page 758 
study. I feel that the arrangement would 
equally successful without the big dead bra 
up in the top right-hand corner. It would be 
ably improved by the omission of the odd 
houettes just seen in the top-left corner. As a m 
fact, these leaves represent the only apparent 
life in the whole arrangement. The principal 
is in the bottom-left quarter—this area itself f 
interesting composition that really carries 
author’s title. 


The group of Scenes from Everyday Life is in 
‘“*Wedding Preparations’’—-a very charmin 
becomes all the more appealing because 
feeling of diffusion which has been introdu 
quite in keeping with the indoor feeling 
I find no fault with the central placing of th 
while the utter lack of selfconsciousness 

G.S.’s “‘Nature Boy”’ is a pleasant chang 
way of child studies; only too often 
characterised by commonplace posing a! 
ing garments. It is pleasant to see the « 
absorbed in his play. My only recommendati 
I feel that there is a little too much disturt 
the foot, and that some of this might well be 
away. 


are these 


Talking of trimming, S.H.L.’s ““We Thre 
me as a very well-trimmed action shot. Bot! 
dog are so placed as to allow for a maximun 
dom of movement. There is a good downward 
in the sail of the boat, and the boy’s head 
excellent secondary purpose in breaking t! 
lines of the opposite bank. Altogether a nice 


“The Fishermen’ (R.L.N.) is a good 
kind. Thanks to the smoothness of the wate 
substantial degree of repetition, the element 
ness is well emphasised. A point with whi 
quarrel is the rather prominent nature of 
tions of the trees on the opposite bank. Son 
might well be done in the way of soften 
vaguely disturbing elements. Very different 
the companion picture, ““Halcyon Days.”’ | I 
surrounding mass of shadows tend to thr 
relief the pre-occupied youngsters. It also 
fallen tree gradually to disappear in the ge 
tion of the top-left corner. Here again the 
degree of diffusion that can be considered a 
helpful in the direction of transforming 
subject into an artistic representation 

C.S.C.’s versatility is again effectively ds 
with “‘The Purchase,’’ wherein the lighting 
caught with a view to the elimination of p 
tractions. I like the feeling of the blooms 
set in that so definite shade, and I like the 


ine 


onvincingly evoked. Surely we see far too 
ke this—yet they are to be found almost 
juring city rambles. There is no doubt that 
ways on the alert; by him, no chance is 
obvious merits, I feel that D.H.’s ““Dapple 
ardly as successful as it might have been. 
trouble is the lack of sharpness and tonal 
ind the edges; a little better technique 
emphasised that well-fed look that one 
th city teams. The legs, too, presented 
a problem in their unco-ordinated move- 
ye the chief interest in this picture lies in 
f the horses themselves. 
following prints are excellent examples of 
ibjects, skilfully photographed—workers in 
yut any knowledge of the presence of the 
In B.J.’s print, ““Tapping a Steel Fur- 
verall soft effect suggests the feeling that 
tuation involving intense heat. Once again 
ind at the foot provides a perfectly solid 
e action. A fortunate point is the presence 
small amount of lower tone 
impression of steelwork avoids any possi- 
s area being just plain uninteresting space. 
her hand, M.P.’s shunting picture is clear 
a necessity for the success of a print of this 
how the figure, leaning, as it does, from the 
he left edge, conveys a feeling of added effort 
ter’s already-difficult occupation. The light 
clothing was fortunate in giving a greater 
inity as well as the impression of clear 


kground of the 


Final Check”’ is another print that demon- 
variety of interesting subjects that can be 
nd about the larger railway yards and plat- 
e photographer has demonstrated his in- 
the moment when smoke afd 
ed the clock tower, thereby completing the 
ind preventing the clock tower from merély 
il a needless inclusion in the sceRe. 
ire prints the locomotive number might well 
in contrast. 
“The Lamp Lighter” is well handled 
in that the lamplight does not strike™us 
tly. Obviously, some supplementary lighting 
iry, but this appears to have fallen #0 
the workman’s hand. I would suggest a 
ned down considerably, as obviously fhe 
i not be so illuminated by the hurricane 


awalting 


ione as 


ncluding print is “‘Encounter,’”’ another entry 
{. While this is quite a good little print, it 
ike a very substantial contribution from the 
ymposition. Perhaps had the machinery béen 
phed not quite so broadside-on, a méore 
result would have been gained. 





“A.P.-R.” Photographic Contests 


Classes Monthly: “Open” and ‘‘Set Subject.” 
prize only im each class to any single competitor. 


y Commended prints which are reproduced will merit 
a Reproduction Fee. 


SET SUBJECTS 

1951 

loses January 10 
loses February 10 


“Child Study.” 

“A Picture Not Requiring 
a Title.” 

“Holiday Happenings.” 

“Outdoors at Night.” 

“Tree Study.” 

“Against the Light.” 

which have not won prizes may be re-entered for a Set 
Subject, but not for Open Contests. 


loses March 10 
loses April 10 
loses May 10 
loses June 10 
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The Photographie 
Societies 





THE CAMERA CLUB OF SYDNEY 
Incorporating the Miniature Camera Group 
On Wednesday 


19th October, an Open Competition 
held in the 


clubrooms. Before commencing with 
President (Mr reported 
ance of the club’s delegates at a meeting 
representatives of several photographic bodies. The 
N.S.W. Photographic Society, St. Manly, 
Y.M.C.A. and Sydney Camera Clubs were unanimous 
in their desire to support inter-club competitions. The 
N.S.W Society announced that it 
would donate a trophy which would be held by the 
currently successful club. The Y.M.C.A 
be used for these 

The Open competition 

J. Hoe 2. M. Wright; 3, W 
Jackson. “B’’ Grade I1,G 
3, F. Furne HC, J. James 

rhe pictur used in the above competition 
placed i ewing box and analysed by 
in order to assist th nany new members In the pro- 
ductior 


he competition, the 
n the attend 
I 


James 


( 


George, 


Photographi 


hall would 


competitions. 


resulted: “‘A’’ Grade 
Kinsey: HC, ¢ 
a M Wilson 


Scheding 


were 


members 


competition print. 
On the night of November Ist 
vere adimiutted in ne 
number to be ac 
A lecture on 


seven new members 
Club, this being the largest 
epted on any one night 
““Exposure’’ was given by Mr. G 
Robertson, of the Kodak Lectuire Service. He 
most comprehensive coverage of this 
aspect rf photography 


gave a 
all-umportant 


Commencing witl it discussion on the 
qualities of light, he showed, 
lantern slides, how light could be used for the recording 
of scenes through the 
dered light-sensitive 
of film em 
exposure. [he 
meters thoroughly 

The President, Mr. H. P. James, thanked Mr 
Robertson or I he members for the } 
information he had imparted to them 


spec tral 
with the assistance of 


medium of an emulsion ren- 
He then explained the properties 
ilsions and the different ways of determining 
isefulness and complexities of exposure 


investigated 


rractical 
I 


es 


NEWCASTLE PHOTOGRAPHIC SOCIETY 


At the first Ne mber meeting the guest speaker 
as Mr prominent architect and pic- 
torial photographer who selected as his subject 
Desig 

r, Mr. Sara illustrated his talk with 
ng howling how the theory ot com- 
applied to practical photo- 
onclusion of the lecture 
equest that Mr. Sara should 

near future 


rnythm 1 


members 


ng a “member s ught, 
pictures 


work 


making Of composit 

and also montage 

he remainder the night was taken up with a 
demonstration by Mr 

onstructing a toot 


Lillyman on his method of 
switch for an enlarger, using 


elling-tvpe pull switch 
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Competition results for the month were 

Morpeth Outing: “A” 
W. H. McClung: 3, R 
Carruthers; 2, H 

Christmas Card 
competition —_ 
Ralstor ; 3, R 


Grade—1, C. Collin 
Manuel. “B’’ Grade 
Anderson; 3, |. Lillyman. 

Competition: “A” 
Grade—1!, J 
(sain 


Gi ade 
) 


Carruthers ; 


Point-score to end of N> 5 
W. H. McClung, 62; C Collin, 584; A. T. Ullman, 
58: J. Ralston, 49; J. ‘V. Brown, 43; Miss Wool- 


nought, 404 


ember: R. Manuel, 65} 


Phe creative artist-—and the creative photographer 

should not be expected to record merely the realities 
of life, said Sydney artist, Mr. John Lipscomb, in 
recent address to members 


Mr. Lipscomb spoke on contemporary design. He 
said that a creative musician did not compose from 
the sounds that he heard about him 
flock of sheep or of the passing traffic. A creative 
artist should be given the same liberty. 


the sounds of a 


Che creative artist who drew abstract designs in 
lines and masses didn’t intend his picture to convey 
any meaning, but he gave his work a harmony that 
influenced our everyday design in architecture, 
interior decoration, magazine covers and many other 
fields 

Much of the public antagonism to abstract design 
as a form of art, said Mr. Lipscomb, came from its 
acceptance of the false idea that an artist should 


portray only the reality that he saw. 


[he Society’s December open competitions resulted 

‘A”” Grade—l, F. Tully; 2, A. T. Ullman; 3, ¢ 
Collin 

“B” Grade  * 
J. Ralston 


Gain; 2, Carruthers: 


Final point-score result for the year was: 

“A” Grade—R, Manuel, 674; W. H. McClung, 64: 
A. T. Ullman, 62; C. Collin, 614; J. Brown, 43: 
Miss R. Woolnough, 424; F. Tully, 23; C. Dillon, 17 


“B” Grade—-J. Ralston, 52; R. Gain, 38; J. Lilly- 
, Carruthers, 23: H. Anderson, 164; 


man, 32; J 
W. J. Murphy, 13. —Press Correspondent 


BRISBANE CAMERA GROUP 


Held at the clubrooms on Monday, 4th December. 
the First Annual General Meeting was devoted mainly 
to the election of office-bearers, the reading of the 
President’s, Secretary's and Treasurer's Reports, and 
the presentation of a cheque to Mr. John Schrauwen 
for the best work in monthly competitions during the 


year. [his prize was awarded on a points system 


Patron, D 
Vice-President, 1 
Hon. Treasurer, 
Grant-Thomson 
Librarian, J. L’Estrange 
Jarber;: General Committee, H 
Panel of Judges, G. Grant- 
Barnbaum, C. Savitsky 


Office-bearers elected for 1951 are: 
McInnes; President, } Masters: 
Barnbaum; Hor ecretary, R. Close 
D Smart Pul ty Durector. G 
Print Dhurector, Scruse 
Minutes Secretary, R 
Clements, J. Schrauwen: 


Thomson (Chairman), L. 


After the an informal discussion was held 
on the various matters affecting the club’s activities 
for the coming year, including a syllabus of monthly 
competitions and lectures 


meeting, 


Mr. S. A. Sheaves, past president of the Wanganui 
Camera Club, New Zealand, was 
isitor and intending member of the club 
a pharmaceutical chemist, has 


Zillmere 


welcomed as a 
Mr. Sheaves, 
taken up residence at 
G.G.-T 


Brisbane 





CASTLE BUILDER 
K. J. Mierendorff 
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THE AUSTRALASIAN Photo- Review 


Editor: KEAST BURKE, A.P.S.A., A.R.P.S., Hon. Rep. P.S.A3 


Contents of this issue 


ILLUSTRATIONS : 
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A. Campbell-Drury’s account f i : 
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MARTIN PLACE 


by day... 


. and by night 
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One People, One Destiny 





This was the prophetic slogan selected 
the first Prime Minister of the Commonwealt! 
of Australia, Mr. Edmond Barton (late 
Edmond Barton), as the keynote for 
inauguration of Federation—and what 
phrase could have been chosen! 


In recognition of this great national eve1 
in our history, the people of all States mad 
outstanding efforts in the way of glamorous 
celebrations. In Sydney the official cere 
monies centred mainly around the installati 
of the Earl of Hopetoun as first Govern 
General, and here the Government Archit 
in association with an influential committes 
citizens, planned a superb overall schem« 
the procession route of the Governor-General 
through the streets ; this involved building 
street decorations as well as a series of elabo: 
triumphal arches. The route of the proces 
commenced from the assembly point in the 
Domain, thence turning into the Queen 
Square, down Macquarie Street as 
Bridge Street, turning again into Pitt Stree 
as far as Martin Place, thence past the G.P.O 
to George Street, on to the Town Hall, turning 
here into Park Street as far as College Stre: 
next heading for Oxford Street, which 
followed as far as Centennial Park, Padding 
ton. Here, in the centre of a huge natura 
amphitheatre, a special pavilion had been built 
in which the actual swearing-in ceremony t 
place. To provide a desirable element 
pageantry, representative contingents of tr 
from the various Empire countries had bee 
invited to join the local troops in the mat 


And so it came to pass that the entire lengt! 
of the route came to be gaily bedecked 
Venetian poles laced with flags and inter 
laced with streamers. At various important 
sites, symbolical and allegorical arches 
erected. Some of these were “‘official”’ in type 
others featured such important natural re 
sources as coal, wheat and wool, while 
others proferred cordial expressions of goodwil 
from the French, German and Ameri 
colonies of the city. 

So much for Sydney in those far-off days 
for myself—being an enthusiastic membet 
The Photographic Society of N.S.W.—it wa 





By A. J. PERIER 


ipated that I should wish to obtain 
f records, as comprehensive as pos- 
he decorated streets and the various 
was particularly intrigued by the 
: which had been entirely constructed 
hly shaped quadrilaterals of that 
and then, of course, there was the 
onial procession itself on New Year’s 


irds the latter, it appeared that my 
s, Baker & Rouse, had received fron 
rnment of N.S.W. an assignment t@é 
complete cinematographic record of 
pageant; accordingly, special stands 
ted at various strategic points, the 


Martin Place being occupied by youms 


his young assistant. The cine cameras 
re some of the original Lumiege 
nts loading with 50ft. lengths @ 
rforation 35mm. film in small daylight 
magazines. Cine cameras of this type 

first imported by the firm into A 
yme five years previously. Overall 
f the “‘newsreel” coverage was in the 
nt hands of Major Perry, of thy 

Army, this officer having long 


eer in the field of motion pictures far 


und propaganda purposes. In order @® 
he Major’s swift passage from point to 
hrough the crowded streets, he had 
plied with a novel means of transport 
engine drawn by five horses! 
Perry subsequently collected all the 
id arranged for their developing and 
in Melbourne. The completed film 
. delighting audiences at Her Majesty’s 
Sydney, during the run of the panto- 
Australis.’’ For the record, it is most 
ing to note that the actual cine cameras 
exposing the film were also adapted 


projection, using oxy-acetylene as the 


unt. As these cameras were not con- 


d to accommodate long lengths of film, 
ndling of about 800ft. of film proved 


lifficult; in the end, I had to wind it 
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Official Procession—The Earl of Hopetoun 


by hand, a laborious and somewhat super- 


heated task in view of the proximity of our 


primitive lighting arrangements. This was 
long before the days of safety regulations, and 
for many vears the most extraordinary risks 
were taken in the handling of projected film, 
one operator even using a large dress basket 
for the reception of the screened frames. That 
there were no disastrous happenings can only 
be attributed to an almost incredible run of 
good fortune 


So much for my personal share in the official 
record of the procession. As regards my 
numerous photographic friends, both amateur 
and professional, it was only to be expected 
that the festivities would prove intensely 
appealing. The cameras mainly in evidence 
were of the field type set on tripods, the less 
ambitious supporting these with the then- 
popular type of plate hand-camera, the 
darkroom-loading variety with gravity change. 
Davylight-loading roll-film cameras were onl\ 

reaching the market. The Kodaks were 
their early days despite the fact that the 
really wonderful little Pocket Kodak, loading The Citizen’s Arch 
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The Wool Arch The Welcome Arch 





The Soldiers’ Arch Entrance to Government House 


with a 12-exposure roll and costing o1 od-placing a dangerous venture; 
guinea, had made its appearance five ye ddition, the photographer was able 
previously. It was probably the Bull’s-! the unwelcome attentions of thosé 
the Box Brownie series that finally pu ecople who always wanted to bé 
film photography on the map. In those \ n the picture, or to be asking thé 
we had not heard of tank developmen rrapher silly questions at inconvenient 


there were many varieties of exposure 1 


< yr ; ~S e r a > y . e 
ind guides on the market ography was, at that time, by way 


distinct novelty to the great majority 
pulation, the greatest intelligent 
is always shown, quite apart from 

merely stopped to ask foolish 
loaded in the darkroom while, if ar Manv asked for advice and assis- 
required such a refinement as backed ll kinds of problems, while others, 
he had to undertake that ticklish goodness of their hearts, did not 
operation himself. give it. The “thigh spot” in this 

During the festivities the photograph: vas reached on one occasion when I 
to be a fairly active type if he aimed at yraphing late one night in Martin 
ing anything like complete coverage. It w \ long exposure was being given, the 
soon discovered that the best time for worl} w including a comparatively large 
was in the early morning, or should | ea, together with the illuminated 
the very early morning. At these hou \t this stage I was approached by a 
streets were clear of the heavy fl ho definitely looked the part of an 


An important chore for the amateu! 


wienormrnnvennin wees SEO 


he left home on a photographic outin 
the assembling and checking of his gea 
slides and changing boxes had to be 
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A section of the official film show- 

ing the arrival of the Earl of 

Hopetoun at the Centennial Park 
Pavilion (slightly enlarged). 


Portion of the ‘‘Daily Telegraph’’ for Jan. 24, 
1901, showing advertisement for the panto- 
mime ‘‘Australis’’ mentioning the official film. 


€ 
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“old-timer” in photography. He was soon 
talking learnedly about plates, exposure, 
equipment and so forth; then, when he finally 
realised just what I was undertaking, he 
kindly informed me that the procedure was 
“very risky” and “really should not be under- 
taken.”’ He had attempted the project him- 
self some time back and, in the end, it turned 
out that he had been working so close to the 
G.P.O. that “he had strained his best lens”’ 
since then “it had been practically useless”! 
On another occasion I was asked by a 
passer-by why I, in common with other 
stand-camera photographers, put my head 
under a dark cloth for long periods. On being 
informed that this procedure was for the 
better composing and accuracy of focusing of 
the picture, he asked permission “‘to have a 
peep at the screen.”’ When the courtesy was 
afforded, he naturally was not too well able 
to visualise just what was happening—and, 
with a view to remedying this state of affairs, 
promptly struck a wax vesta (on the seat of 
his trousers) to illuminate the proceedings! 


o Sates. 


(76h MAJENIYS  TiBATHE 
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LAST elout NIGHTS 
AUSTRALIS. 
ENTHUSIASTIC ReEctPTION 
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COMMOS WEALTH PROCESSION 
the 
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® 
ts erragement with the Goverament ot New -_ 
hepa on exact Cineinato- 
he Picanto ot th the 
CELLENCY Til "COVERNOR GENERAL 
MINISTRY aT {CESTENSIAL PARK. 
Mr. Wiilieenon haa ot expense secured 
Sober and chrouat the courtesy of the 
inst FILM DEVELOPED, 


THIS 38 WENT Evesiso, 


eveny nant bh ag Napa 
AUULAR EXTRAVAGANZA, 
entitles 
“AUSTRALIS, 
Tum Cif OF ZERO. 
LAST 8 NIGHT. 
of 
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Dy the Royai Baliecinas Solotst. Wiss Tilly Woodha'k 
lavented and arranged by Miss MINNTE EVERETT. 
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fe her charming Coon Sooge 





Stereoscopic photography was then 
coming known and my brother, the 
Charles Perier, produced an excellent cover 
in this medium, the negatives still bei 
the possession of his family. 

At night-time the city was transformed i 
something of a fairyland, both streets 
public buildings being brilliantly illuminat 
by festoons of glittering electric light 
Several of these treatments were well w 
of record, but owing to the vast crowds 
sightseers, photography was impossible unles 
an elevated position could be found or 
occasion delayed until late in the evening 





An Editor 


“Most people,” says Dr. Crammer 
agine that an editor’s life consists of sittin 
an armchair wielding a blue pencil 
every post brings a flood of new contribu 
to be sorted and rejected—a soft, easy, | 
site-existence, just reading whatever thi 
wash up. For most periodicals, and Sci 
News is no exception, nothing could be f 
from the truth. The editors of Horiz 
Penguin New Writing have publicly remar 
on the hard work they do wringing 
butions out of authors, and other edi 
have talked with say the same thing 
had to rely on the free-lance articles 
come in, they could close down to-mort 

‘There are many reasons for this 
People wait to be invited to write 
they are too proud or too modest, too 
too lazy to offer an article of thei 
cord. Some of the contributions 


come in to us are so badly written 


reduce the chaos and translate into 
just not worth while. The inability 
British scientists to write even 
scientific paper, let alone a popula 
is now causing such general concern 
number of big firms and scientific soci 
appointing advisers in English litera 
help their inarticulate colleagues t 
themselves intelligibly and with precisi 
will take a long time for this mover 
produce much effect, and it is 
whether the regular writing of English 
should not become a part of the uni 
training of every science undergraduat 


crowds had started homewards. 
ms of night photography were then 
ume as they are to-day—the neces- 
juate exposure and for a firmly-set 


rtant event later in this memorable 


he arrival of the Duke of Cornwall 
to open, in the month of May, the 
ral Parliament in the Exhibition 


Melbourne (immortalised by Tom 


amous painting). This year, fifty 


vards, there will no doubt be many 
nts to tempt the incomparably 
pped photographer of 1951. 





Speaks 


en all this is said there is one 


| reason why free-lance articles so 
rint. Every magazine is created by 
und bears the stamp of his per- 
range of subjects, its approach to 
inions and prejudices, its achieve- 
failings are his choices and limie« 
ry one of them. But few authors 
his and try to estimate from a 
the sort of man they have to deal 
then shape their material accord- 


not to discourage free-lances—we 

ind more of them; it is merely a 
a wider common sense. In the 
we must continue to go round 
le to write, suggesting subjects to 
ing them how to plan their essay, 
mes even to a large extent writing 
in the end 


is should sound like a complaint 
un explanation of the editor’s job, 
ted that this fifteenth issue is re- 
r more than its index. Three- 
it consists of unsolicited manu- 
highest proportion we have yet 
nd the standard is, if anything, 
Several of the authors are under 
se facts snow that we are not im- 
lease. or swaved only by men of 


Journal of Photography,” May 26, 1950 


The A.P.-R. for JANUARY, 1951 13 





A Blind Amateur Photographer 





Those with a lifetime’s association with 


photography are generally accustomed to 


novel encounters, so I should certainly have 
been well prepared for this one! 

First of all, let me introduce myself as one 
of the field 
regularly covering the northern portion of 
New South Wales 


well, it originated with your Editor and con- 


Company's representatives, 


As for the assignment 


cluded with one of the most interesting and 
amazing experiences that has ever befallen 
me. During one of my regular visits to Guyra 
located between Armidale and Glen Innes, 
one of the State’s highest towns, 4,330 feet 
above sea level), I was asked to visit a station 
property at Black Mountain and check up on 
the that 


amateur photographer who was totally blind. 


news there dwelt an enthusiastic 


Obtaining “‘directions’’ for the journey 
from a local Kodak dealer, I duly set off and 
Was but 


typical country tracks. At length | arrived at 
my destination which proved to be a 


soon all “bushed”” in a maze of 
very 
attractive homestead in good sheep country 

As ever, news travels fast in the bush; as | 
opened the garden gate, | was warmly greeted 
by a young man who came forward, his hand 
extended, saying, “You are Mr. Hillman of 
Kodak Ltd.; let me introduce myself as Clift 
Bell” 


surely a surprisingly confident and 


l 4 Ibe A.P.-R 
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AN INTERVIEW BY RAY HILLMAN 


C.B. and myself (self-timer exposure) 


cheerful welcome from one who was in very 
fact completely blind. My host escorted me 
into the house, which proved to be typical of 
all that is best in country homesteads, and in 
a moment I sitting down 


was enjoving 


morning tea with the family. 

I was soon in possession of all the facts. 
C..B. is thirty-five years of age, a grazier by 
profession and a keen amateur photographer 
by inclination. He is the proud owner of two 
a Six-20 Kodak Model A, 4.5 
Model E, and 
equipped himself with a modern darkroom, 
the latter set the 


cameras 


lens, and a Brownie has 


out with all well-known 
necessities, such as safelights, amateur printer, 
enlarger, minutes timer, dishes, trimmer and 
so on, It went without saying that the room 
a model of tidiness and cleanliness. Par- 
taken by 


opened it, I 


was 
the chemical 
the 
developers neatly ranged to the right, while 


ticularly was my eye 


cupboard; when he saw 
the fixers and stop bath were to the left, 
and in the centre was a trim pile of dishes. 
On the inside of each door, neatly held in 
straps made to fit them, were such odds and 
ends as developing forceps, stirring rods and 
print paddles 





It appeared, too, that ali the electri 
fittings for the darkroom were installed 
our friend, entirely unaided. When he 
using the room for developing or printing 
turns off all the white lights and turns on 


required safelight just to demonstrate th 


is a systematic amateur just like anyone « 


As regards temperatures, he determine: 
most accurately by his amazing sense o! 
This I personally checked by preparing 
developing baths and asking my h¢ 
determine their temperatures; on 
occasions he was but one degree out 
thermometer. Of course, he knows 
every item of his darkroom equipme 
situated ; nevertheless, it was something 


revelation to watch him walking around 


picking up this and that item and expla 
his equipment to me, just as | would 
done in my own processing room at h 


The loading of his two roll film camera 
always done by himself. It appears that he 


carefully worked out the number of 
the winding key of each camera so 
give him the exact framing for the fir 
posure and for subsequent ones. 

C.B. speaks of “‘seeing’’ everything 
indeed he has an extraordinary memo! 


everything photographic about which he |! 


heard. As evidence of this, we hac 


1 the 
pi 


that my personal camera, a 2 


Anniversary Speed Graphic, alway 


companies me on my country trips ana 


holidavs. Clive asked to see this camera 
after taking it in his hands, to my 
amazement was quickly detailing the 
adjustments, pointing out the coupled I 
finder, the rising and falling front, 


er fittings. Next came a request for 
to use my camera for the purpose 
a souvenir picture of its owner. 
I was only too happy to agree to 
Che result is to be seen in the 
ying reproduction—a snapshot of 
nding in the homestead garden. 
as checked by the photographer 
ver to me and returning to the set 
f eighteen feet. The stop was set by 
e, and the exposure determined by 
e air,”’ for this is the way our friend 
termines his outdoor exposures. 


tion in which the camera was to be 


is determined by my calling out— 
conveying to him the direction in 
od. As final evidence, there you 
nished picture. 


unying these notes there will be 
xample of C.B.’s general photos 
rural landscape; in every respect 
inaided work of our enthusiast—it 
by him from his album as I sat 

Here again he astounded me by 
1e his collected work in his album, 
ill-sighted person would have done, 
d the leaves and mentioned some 
print, Cliff would describe all the 


en to asking me how I liked thé 
rmation, and so on. It was aff 


veyond belief. 


told that, at the last Guyra Show, 


the current year, he achieved the 
ning two first prizes for landscapes 
ir prints) and two second prizes for 


lies, seven entries being submitted 


tter class. 


One of C.B.’s landscapes 
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At this point it will surely cause my readers 
no wonder if I mention the fact that our 
friend is a keen subscriber to the A.P.-R., its 
articles being read aloud to him by his 
brother. 

The only assistance he receives is com- 
paratively small; occasionally he calls upon 
his brother to check up on the density of his 
negatives and prints. His brother, by the 
way, has no great interest in photography, his 
thoughts turning mainly to bee farming. 


Nor is this amazing personality satisfied 
with “stills” ; he recently purchased a 16mm. 
sound projector, and this he quickly learned 
to operate entirely by himself. On several 
occasions he has been invited by religious 
bodies in Armidale to screen biblical films 
for their congregations. The only help he 


requires is that necessary for the focusing and 
for the framing. 

And now deviating from the purely photo- 
graphic angle, I would like to put on record 
the fact that Cliff maintains all the machinery 
on the homestead, as for instance, the shear- 
ing plant, the home lighting outfit, the rotary 


hoe and tractors, to say nothing of over- 
hauling his father’s new U.S. sedan. I per- 
sonally witnessed him starting up the shearing 
machinery and also pressing a bale of wool. 
An accompanying picture shows him at the 
woolpress ; he has gathered the wool from the 
tables, carried it the entire length of the 
woolshed, and is now efficiently adjusting the 
fittings of the press. Similarly, much of the 
permanent installation work to be seen in 
this fine country home was completed by 
C.B. The neatness of his work is absolutely 
outstanding, and a lesson to many of us in 
tidiness. Really, it was all too amazing for 
belief. 

As the conclusion of the interview drew 
near, real Australian hospitality was once 
again to the fore, and I was treated to a 
parting cup of afternoon tea. As we said our 
mutual good-byes, he made a final suggestion 

it was that I reserve a full day during my 
next visit for a field outing together, the 
occasion to combine camera work with a 
little fishing. It then appeared that C.B. is 
an expert trout fisherman into the bargain! 


C.B.'s portrait of myself using the Speed Graphic 
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PATTERN &© TEXTURE STUDIES 
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(. W. Gardner SHADOW PATTERN 
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R. Parsons DRIFT SANDS 
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E. Rotherham WOOD TEXTURI 
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E. (. Leigh OLD PADDLE WHEEL 
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4 L. Phillips WAGGON WHEELS 
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K. Malcolm GERANIUM LEAVES 
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(). A. SIMS BoccED WHEE! 
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W. M. Mathews SPRING PATTERN 
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Derivalions—\ew Colour Technique 





An exhibition of forty colour photographs 
made by a technique that offers a new med- 
ium for artistic expression, opened recently 
at George Eastman House, the world photo- 
graphic Rochester, N.Y. The 


exhibition, ‘‘Derivations from Colour Photo- 


centre in 


graphs,” is described as a new application of 
photography. The Eastman House showing 
is the first public display of colour photo- 
graphs the technique recently 
announced by the Eastman Kodak Company. 
The colour prints were made from trans- 
parencies by a method which the 
photographer an almost infinite variety of 
colour and line control. 


made by 


gives 


Eastman 
House, said the new technique has 


Beaumont Newhall, |curator of 
“great 
potentials” as a medium for artistic expres- 
sion. 

“The ‘derivations’ on display represent 
only a small number of possible combinations 
of masks, colour separation negatives, and 
choices of dyes, which can be used experi- 
mentally. An important feature of the 
medium is the ability given to the photo- 
grapher to reproduce his effects exactly,” 
Newhall said. They are made by using well- 
known methods of photographic printing. In 
the process, colour brightnesses of a trans- 
parency are reduced to nearly constant value. 
Then in the final colour print, the edge con- 
tours are photographically emphasised. 

Ralph M. Evans, superintendent of E.K. 
Coy’s colour control department, where the 
process was developed, described the tech- 
nique as a modern art form. 

“Those who have dismissed the merits of 
colour photography as an art form, have 
often pointed to the exactness of colour 
photographs as their chief reason for dis- 
qualifying it. The new technique provides the 
colour photographer with the interpretative 
medium critics have claimed to be absent,” 
he pointed out. 

“The ‘derivations’ technique is expected 
the 
advertising and design fields,’ Evans said. 


to have considerable application in 


“Since prints made in this manner can 
more readily instill a mood in the viewer than 
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Published for general information only. Many ef 
the requisite materials are unavailable in Australia.) 


tell a story, they would seem to be of interest 
to those advertisers whose product is a means 
to the end they advertise 
metics, fashions, and other products where 
the theme of the promotion is love, romance, 
happiness or other intangibles,’ Evans said. 


perfume, cos- 


The Kodak colour expert said the new art 
medium will move the professional photo- 
grapher directly into the design field. 

‘*Patterns and designs that are radically 
different will find their beginnings at this 
source. They can be modern in spirit as well 
as in technique, since the exactness of the 
representation is lost in the making,” he 
added. 


All photographs in the exhibition are the 
work of Miss Jeannette Klute, a_ photo- 
grapher for the visual research laboratory of 
the Eastman Kodak Company. The new 
colour technique was developed by Miss 
Klute in with Mrs. Dorothea 
Petersen, a colour technician at the labora- 
tory, and under the general direction of 
Ralph M. Evans. 


association 


Technical Note 


Techniques of colour photography have 
improved steadily for many years. Present- 
day processes are now capable of producing 
pictures whose realism is so great as to give 
almost an illusion of the real object. Much 
fine work has been done using this realism as 
the artistic aim. For some workers, however, 
this realism is a handicap which makes the 
expression of their ideas in pictures more 
difficult. 

Methods, such as those used in the Kodak 
Dye Transfer Process, offer the possibility of 
modifying this realism. By taking advantage 
of mas’ ing techniques of various types and 
the flexibility of the matrix transfer system, it 
is possible to “‘take a picture apart,”’ so to 
speak. Various “‘parts’” of the picture may 





AN 
EXAMPLE 
OF THE 
DERIVATIONS 
TECHNIQUE 
(monochrome reproduction) 


then be re-combined or even omitt 


produce new and interesting combinat 
In some of these combinations, the reali 
the scene is lost fully, and in others, pa 


Briefly, the picture is taken apart as { 
The highlight areas of the picture 
corded by exposure to contrast 
brightness values are recorded on a 
matic film by a white light exps 


brightness differences are then 


from the picture by using this ne 


hile the 


mask over the original while 
negatives are made by red, green 


light. The contour lines are record 


t film by displacing the original 
k negative vertically and exposing 
| technique. The “parts” of the 
now represented by a highlight 
brightness negative, three separ- 
ves representing the colours, and 
ne positive. 

or further masks or positives can 
m any of these in any combin- 
the matrices can be dyed any 


transfer to the paper. 


that the possibilities are 
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Pictorial Photography of Norman Deck 





\t a recent meeting of the Photographic 
Society of N.S.W., Mr. Norman Deck pre- 
sented a most interesting selection of pictorial 
photographs taken by himself through the 


years. At the same time, he endeared himself 


to the members present with his amusing and 
interesting anecdotes of his experiences—bLoth 
photographic and otherwise 

Without exception, the prints displayed on 
the walls of 
nically perfect, tastefully mounted and _ pic- 
torially 


the Society’s rooms were tech- 
masterful. ‘To the surprise of the 
audience, Mr. Deck went on to explain, as he 
passed from print to print, that not only had 
they been taken in all parts of the world 

New Zealand, 
tine, the Solomon Islands north of Australia, 
and Australia itselt but 
they represented a small portion only of his 
photographic efforts from the turn of the cen- 
tury to the present day. It is a tribute to Mr. 
Deck’s skill and to his painstaking care in the 


England, Switzerland, Pales- 


to name but a few 


preservation of his negatives that the resultant 
enlargements were not'-onky the equal tech- 
taken by the skilled 
photographers of to-day but, in many cases, 
better that 


nically of anything 


obtained on the 

not the fault of 
the manufacturers, of course). Mr. Deck went 
on to explain that the reason for his success in 


than usually 


negative materials of to-day 


retaining atmosphere and dimension in so 


many of his prints was that the majority of 


them had been taken in either the early 
morning or the late afternoon. How often do 
we hear this advice from the ‘old-timers’? 

In connection with his technique, Mr. Deck 
explained that he did not mind resorting to 
work on either print or negative to achieve 
wanted; and for that reason he 


preferred to use 


the result he 
a camera taking the larger 
size negative. And again, as with most of the 
“old-timers,” he uses a quarter-plate reflex, 
‘as with this camera I can place the hood of 
the camera close against my forehead, select 


th 


the subject, and in addition, owing to its 


weight, hold the camera so steady that it is 
possible at times successfully to use slow shutter 


V.B.: Such 


slow speeds are not usually recommended for 


speeds, such as | 10 second.”’ 


25 second being usually 


hand-held cameras; | 
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recommended as the slowest speed at which 
reasonably sharp photographs may be taken, 
However, recent research has indicated that 
1 /100 second should normally be the minimum 
speed at which the camera should be hand- 
held for reasonably sized enlargements.) * Mr. 


Deck stated that he had never bothered with 
the 24 x 36mm. cameras because of the size 
of the negative and the inability to work on 
that negative. He, however, stated that he 
would like to possess one of the higher-grade 
twin-lens reflex type if he ever did come to 
use a miniature camera. 

So far as the development of the negative 
and his processing of prints are concerned, here 
again Mr. Deck showed himself to ke a true 
“old-timer,” for he has developed a technique 
which, whilst on orthodox lines, yet includes 
many of his own tricks. As for many years he 
has been engaged on mission work in the 
islands, he found there a constant temperature 
for processing of 80°F., giving him a develop- 
ing time for negatives of three minutes, using 
one of the Tabloid type developers (also em- 
ploying the factorial development method). 
However, since his return to Australia, he 
stated that he had been successfully developing 
his negatives with Kodak Microdol in a tank 
by the usual time and temperature method. 
For the preservation of his negatives in the 
Mr. Deck 


twice with a mixture of celluloid and amyl- 


tropics, varnishes his negatives 
acetate, the solution taking approximately 
two to three minutes to dry on the negative 
with therefore little risk of dust settling on 
the negative during that time). 

So far as his printing technique is concerned, 
he pointed out that the majority of the prints 
on show had been processed in the standard 
D-72 formula, which gave him a most satis- 
factory black. The prints had been made on 
different kinds of printing papers, including 


Kodak 


stated he found very satisfactory. Other prints 


Bromide and Bromesko, which he 





From the One-man Show of Norman Deck 


SPLASHED WITH SUNLIGHT 
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RISING MISTS, KATOOMBA 
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JAMIESON VALLEY, KATOOMBA 


The A.P.-R. for JANUARY, 1951 33 





THE DEAD SAPLING 


¢ 
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REFLECTIONS, TE ANAU, N.Z. 
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RECRUIT RETURNS HOME 
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were developed in a glycin { 
appended). In regard to a number 
which had been toned, the lecture: 
out that one of his methods was 
only partially the original 
bleacher consisting of a 
Ferricyanide and Bichromate (with 
Bromide) and darkening being carrie 
usual with a Sodium Sulphide bat! 


Kodak Formula book). If the resulta 


is not warm enough in tone, Mr. De 


further bleaches the print a little 


darkens in the sulphide formula. Th 
prints bleached right out in the bl 
process were those which required re-d 
ment with Pyrocatechin. The lectur 


stated that if in ordinary processing 
tained a print with a poor black, he | 


the print with a mixture of Bichroma 


Hydrochloric Acid, before re-develo 


was recently set out in the A.P 
article by K. D. Hastings. 

In connection with the actual te 
making the print on the enlarger, 
teresting to note that Mr. Deck uses 


described some time ago in an article 


by him in the A.P.-R. (and by Keit 
bour) that of the use of a scal 
enlarger for indicating the differin 
for different degrees of enlargemen 
much easier to make a test 4” x 5 
print from the whole negative (or an 


like) and note the time required 
perfect print, and it is then a simple 
make larger prints by multiplying t! 
ing time by the different factor ind 
the different size of the enlargeme 
saving ‘the waste of many sheets 


size papers. It is also possible t 
same principle to control carried 
print in the enlarging process, 2.: 
time a certain portion of the 
back” and another part whi 
“printed in” and applying the 
times as well. 

On the subject of exposure m 
Deck stated that until recently he 
used a Wynne Infallible mete 
involved the comparison of a pi 
darkened by the action of light wit! 
piece of paper on the mete! 
employed (regretfully) an 
However, he stated that he 


uses his new meter in the same 


older type-——measuring the light 
J the subjec t. 


k stated that he used any method to 
e result he desired on his prints, 
d out that recent developments in 
ifacture of dyes had now made it 
iccessfully to retouch large areas on 
the suitable matching of the colour 
with that of the print. In this con- 
he advised his audience always to 
ith dyes by daylight—never under 
ight 


ly to questions from the members 
the lecturer stated that he did not 
y compose his pictures in accordance 
given rules, but stated that ap- 
he had become so accustomed to 
his pictures that he now did it 
ely without regard to the rules. 
to sav, many sighs were heard 
he Society’s rooms. 


of the fine prints displayed by Mr. 
hich should be of more interest to 
iders than many of the others, de- 
pects of old Sydney—one in particular 
ken of St. James Road in the days 


motor vehicles. Indeed, the most 


thing about the print was its impec- 


chnique and the lovely atmosphere 


x the whole scene. Another made in 
rb of Haberfield, a landscape, might 
taken in the heart of the country. 
Mr. Deck pointed out that the 

r area depicted had now been coOm- 


uilt out k. J. Mierendorff 


ended formulae : 


l Blea 


25 gr. 
125 er. 
10 oz. 


romide Papers, such as 


35 oz. 
3 oz. 
5 oz. 
l oz. 
135 er. 
62 gr. 


2 oz. 


) 


2 gr. 


50 mns, 
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Aerial Mapping of Australia 





Working together in close co-operation on 
a task of the 
reproduction of the face of Australia in map 
form—the Australian Army Survey Corps and 
the R.A.A.F.’s Photo-Survey Squadron have 
filled in a little over one-third of the total area 


great national importance 


of a plan map of Australia; this was pre- 
sented to them in the post-war period as a 
bare outline representing the job to be done. 
The R.A.A.F. Survey Squadron, flying Aus- 
tralian-built Mosquito aircraft, and using the 
most modern aerial photographic equipment, 
takes the photographs which, after being de- 
veloped and printed, are passed on to the 
Army Survey Corps which has the complicated 
task of producing the required maps for 
defence and developmental purposes. 


Historical Review 


As far back as 1935, the necessity for map- 
ping Australia in adequate detail had become 
evident, and the Commonwealth Government 
appointed the Commonwealth Survey Com- 
mittee. The function of this committee was 
to co-ordinate all survey work throughout 
Australia. By the beginning of the war the use 
of aerial photography in connection with sur- 
veys and mapping had become an established 
practice, and in 1940 a representative of the 
Department of Air was appointed to the 
committee, 


This committee, then under the chairman- 
ship of Sir Herbert Gepp, recommended that 
a scientific and technical authority be estab- 
lished “to administer the task of mapping 
Australia on a co-ordinated and scientific 
basis, the mapping to be based on photo- 
grammetric methods co:abined with ground 
control.” 


The war-time activities of R.A.A.F. Sur- 
vey Flight and Photo-Reconnaissance Unit, as 
it was then known, and the Army Survey 
Corps had been instrumental in photograph- 
ing and mapping for defence purposes many 
thousands of square miles of our mainland 
territory, and of the islands as far north as 
the Phillipines. But there remained a colossal 
amount of work to be done. 
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Superimposed over this mighty task was the 
multitude of survey requirements from Com- 
monwealth and State departments, shire 
councils and other bodies. It became abun- 
dantly clear that some co-ordinating authority 
had to be set up, and accordingly the National 
Mapping Council came into being. 


To-day the Commonwealth Survey Com- 
mittee comprises representatives of the 
R.A.A.F., Army and R.A.N., Departments of 
Interior, External Territories, Supply, Post- 
war Reconstruction and C.S.I.R.O. Its 
function is to co-ordinate survey, air photo- 
graphy and mapping activities of Common- 
wealth instrumentalities within Australia and 
the Australian territories. 


The war greatly developed the role of 
aerial photography. It had become the first 
requirement of any survey, for air photographs 
quickly solved the developmental problems 
and eliminated exploratory surveys. 


The R.A.A.F. Survey Flight, which with 
the Photo-Reconnaissance Unit has developed 
during the war, photographed 289,000 square 
miles of the Australian continent during 1945; 
and in 1946 the flight, previously using Ansons 
and Hudsons was equipped with Australian- 
built Mosquitoes. It was then re-named 
R.A.A.F. Survey Squadron and stationed at 
Canberra. 

Its part in the combined task is limited 
to the producing of the necessary photographs 
by means of which the Army Survey can 
produce the maps. 


Present Activities 


For the purposes of economical operation, 
the whole continent is divided into areas, some 
as large as 6,000 square miles and others con- 
siderably smaller. In addition, these blocks are 
divided for easy reference into specific map 
sheet areas which measure approximately 
104 by 78 miles. When the squadron is given 





its task it is provided with a list of numbers further check to see if any portion 


the map sheet areas and the scale required has been missed. If, as it seldom 


That is all that concerns the squadron 
Te ediately. 


portion has been missed, it is 


The last major job for the R. 
the North-West survey, which involve 
coverage of 200,000 square miles of N 
Western Australia. It took nearly four m 


overlap fore and aft and 30 p.c. 
tained to enable the photographs 
ned stereoscopically and for cor- 


to complete in the field, plus the norn 


months of prior planning before the 


menced. The task was detailed to the squa 


ffects of height displacement. The 
verlay is obtained by regulating 
terval between each operation of 


in the following manner: North-West B 
Area 4 mile area Scale 1/50,000 and 
sheet Nos. D52, 5, 9 and 13; D51, 12, | he side overlap is simply a matter 
16; E51, 2-4, 6-8, 13-16; E52 1, 5 r each run so that the camera can 
14; F50 3-5, 8 and 9, 12-16; G50 ..c. of the previous run photo- 
H51, 9. (Zone 1, 2 and 3). ints of detail of the terrain are 
To carry out this detail, four of the Squa ed at least three times by this 
ron’s Mosquitoes flew from Canberra and set d the draughtsman is thus able vee 
up base at Carnarvon. R.A.A.F. Dakota one point of detail within the 
flew in the ground staff and provisions, a! , 
a very short period of time after their ar: 
the Mosquitoes were at 25,000 feet “‘on 
job.” When the task was completed 
30,000 photographs had been taken 
greater majority from 25,000ft. at 
height the camera covers seven miles squat! equired prints have been taken off 
or 49 square miles, giving the necessary x and other purposes, the negativés 
of 1 to 50,000. 1 the central negative library and 
t so as to be readily available for the 
nm of further prints for use in the 
evelopment of the nation. 


shutter so that with each operation 
r 60 p.c. of the previous exposure 


bling the huge mosaic of photos 
overlap is taken into account. The 
en “‘proved’”’ by the Army Survey 
he field and the negatives are deg 
the Squadron base at Canberra, 


Technical Details 


Slightly over 650 photographs are required 
to cover a block of 104 by 78 miles in wh 
are included the photos taken to compile the 
“key” strips. The aircraft first makes a phot 
graphic run along the eastern and western 
boundaries of the block. When developed the 
prints are formed into a key strip which 
aligned with a map of the area. The start and 
finishing points of each run are plotted on these 
key strips which are used by the pilot 
navigator for tracking the aircraft over the 
parallel flight lines. 


iddition to the equipment being 
he Survey Squadron is the O.S.C, 
rdnance Survey photogrammetric 
a, which is of British origin and 
vhich was requested by the R.A.A.F, 
449. The camera’s coverage is the 
he older type of camera but it has 
» magazine capacity, and is capable 
1s much work on each sortie. It is not 
ise because of the delay in producing 
mounting to carry it in the Mosquito 
ed by the survey squadron. How- 
The flying side of this photographic ficient of the R.A.A.F. designed 
is exacting. Once the pilot is lined up or have been produced to enable the 
start point of each run he must fly straight ¢ Mk. II camera to be used on the 
and steadily, maintaining perfect height and important project—the air survey of 
speed, generally 300 m.p.h. The navigat uare miles of country around Alice 
meanwhile, constantly checks the | 
drift using his drift sight, and talks the pil 
(through the intercom.) on to each guide m 


ahead. 
Army liaison men back at the landi 
ground check the prints and, after laying the 


imera will also reduce the time 
taken for a job of this size, as much 
previously taken to return to base 
| camera magazines and climb back 
will be saved because of its greater 
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magazine capacity. The extent of its 


graphic range can be more readily 


preciated when it is realised that an 
fitted with the O.S.C. Mk. II. carrvi 
full magazine, could make a non-st 
from Melbourne to Brisbane and phot 
a strip of territory seven miles wide 
the two cities and still provide the 
overlap required for survey purposes 


General Discussion 


The air surveys already completed 
total over one million square miles 
tralia, have been utilised by many 
ments connected with research 


development of this country’s natural 


sources. The photographs made availa 


these departments from the R.A.A.1] 
surveys have advanced their work 
years, 


Number one priority, however, Is tne 
duction of maps from the aerial survey 
it is the no less important responsibility 
Army Survey Corps to produce the fin 


maps. Thousands of prints are supplied 


R.ALA F.’s Central Photographic Est 


ment for this purpose. 


An indication of the vast amount 
which goes on apart from the flying 
survey is contained in the 1949 phot 
print output by Central Photographi 
lishment. For the year ending De 
1949, over 650,000 photo-prints wer 
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ugh this establishment for 
development purposes. 

record, but one which it is 

e broken this year. The value 

is being appreciated more 

re, and this in itself 

ason why the demand for 

increasing. Added to 

that the largest single aerial 

undertaken—over 25.000 miles 
istralia—is now 1n progress. 

iph taken from 25,000ft., 

type and density of 

1, can be assessed. This 

be conducted in an office 

niles away from the actual area 

Another favourable aspect of 

raphic survey is the great saving 

f the squadron aircraft can, in 

flying, photograph a strip of 

roximately 2,100 square miles 

comparison, a_ well-organised 

would take many weeks, and in 

months to obtain the same 


map of Australia under these 
ns would involve a great deal 
well as time. The aerial survey, 
iking comparatively easy work 


{ have proved an arduous task, 


I 


ne time it is a contributing factor 


development of Australia and its 


ulth Engineer, June 1, 1950. 
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Notes from the Magazines 





WATER 
By Dr. G.I. P. Levenson ( Aodak Research Laboratories 


“Photography,” March, 1950 

There is no immediate prospect of silver halide- 
gelatine photographic processes being carried out in 
he absence of water, although some spec ial processes 
can be carried out using the barest minimum of water. 
The Land process, in which a nearly-dry positive print 


is delivered from the camera, provides an instance of 


this type. Ordinary photographic methods, however, 
require plent ol water, 

Ihe water serves to carry the processing chemicals 
through the gelatine to the grains in the emulsion. It 
serves as a diluent in that it allows the activity of the 
processing chemicals to be adjusted by virtue of their 
concentration in solution and finally it is used to carry 
the un 


wanted chemicals away from the emulsion. 


Sources of Water 


Natural waters are never pure, but exist as dilute 
Ihe nature of the impurities in the water 

the source from which it is obtained. 

natural water is rainwater, though 

istricts the air may be so polluted that 

may contain appreciable quantities of 

luding distilled water, unless it has 
repared and stored, may be expected 
ly dissolves air to the 
Of this dissolved gas, 


and this is sufficient to oxidise 


water readi 


per litre 


roquinone. [his provides one 
: 


eloping ag 


Hardness 
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If temporary hardness is alone present, the boiled 
water will be quite soft. On the other hand, permanent 
hardness cannot be removed by boiling, because the 
calcium and magnesium chlorides and sulphates are 
not easily decomposed. 

If hard water is used for making up developers con- 
taining sulphite and/or carbonate, a whitish opales- 
cence is produced in the solution due to the formation 
of calcium and magnesium sulphites and carbonates. 
In the case of large processing establishments, where 
proper equipment is available for the filtration of de- 
velopers, this deposit can be ignored. 

Ihe worker who uses small quantities of solution 
can ignore the precipitate, provided that it is not severe. 
If the water is very hard, it will be necessary to take 
steps to remove the precipitate because it may settle 
on the film and cause spots, due to a local interference 
with the free access of developer to the emulsion sur- 
face. 


If time permits, the developer can be allowed to 
stand overnight for the precipitate to settle, and the 
clear liquid can then be decanted. 


Water Softening 


Zeolite (e.g. Permutit 
if available, 


water softeners can be used, 
to remove the hardness. ‘hese work by 
replacing the calcium and magnesium by sodium. A 
double process of this type can be used in which the 
water 1s run through two consecutive beds containing 
granulated, ion-exchange resins. One of these resins is 
acidic and the other ts alkaline in nature. As the water 
percolates the first resin, all the metal ions are removed, 

j 


and the second resin removes all the acid ions. On 


ig from the 1 


second bed 
{ 


from distilled 


emerg! the water is indistin- 


guishabie water. 
process is rather luxurious for ordinary 


n be of use in circumstances where water 


ious commodity. The wash water can be con- 


reulated 


Dos ca 1 without 


ater, by the use of sceqg ue stering 
dium metaphosphat algor VaPU 
I tetraphosphate a, PW have the 
eventing the tormation olf water hardness 
leve lope rs, these polyphosphates 
the water to the extent ol U.5 to |.U gram 
It the developer is to contain carbonate, the 
ty ol polyphosphate snouid be increased to about 
per litre 
hese compounds are quite stable in the 
I pove 65° 1 ms 
a danger 
age, they will decomy into simple 
lf this occurs, trouble may be caused by 
f the solution changing and by the 
when the phosphate is carried 
lening fixers, 
lition of sodium citrate at about double the 
| latter 
t decomposiuion. The citrate addition should not 
* to caustic deve lopers where there is, in any 
i 


hate concentration stabilises the 


y no need to add a calcium sequestering 





Bacteria 


Apart from gases and minerals, 
usually contain some bacteria. These can be 


in cases where a tank of developer is maintal 


replenishment for long periods. Some bact 
upon sulphite and turn it into sulphide 
cause dense fogging. The presence of sulphiai 
teria is usually detected easily by the 
remedy is careful cleansing and disinfe« 


A PHOTOGRAPHIC TIMER 
By C. H. Banthorpe 
(**Electronic Engineering,’ Mar 


There are a number of uses for 
when set, will close a circuit for a fixed 
and then open it. One such use is in the 
when enlarging. The darkroom clock 1s far 
factory, as one must either wait for the hand 
“‘easy’’ time (15, 30, 45 or 60 seconds) or 
mental arithmetic. Even then there is the risk 
error. The circuit shown was devised to 0 
difficulties, and has proved most useful 





ENLARGER /-—- 


a 














In a circuit of this type 
coupled pentodes +t: 
tion V1 will take 
at a low potential 
100 volts above chassis 
the relay in its anode 
will be closed and conta 
the button B is presse 
the grid of V1 falls 
becomes cut off, its a 
the grid of V2 rises 
becomes energised and 
tacts R2 close, switchi 
button B should be re 
but in any case contacts 
the capacitor, which ca 
the resistors selected by 
a time interval, determined | 
V1 will be cut off and the relay \ 
energised, switching off the enlarg 
condition will remain until the button 1 


rrangement shown, any time between 
onds may be selected in one second 
urse, personal choice or convenience 
another selection, and it is simply 
ich megohm of charge resistor gives 
one second of time. If very exact 
tired, normally quite unnecessary in 
raphy, it may be advisable to add 
ents such as a stabilised H.T. supply. 
er, it is quite sufficient if a timer will 
1t a time interval, and the circuit, 


this reliably. 


EXHIBIT TELLS E.K. 
RTISING STORY 
1950. 


advertising programme .. e 

t ves and what it means... was 
this week in the State St. auditorium. 
1 by means of an exhibit which shows 
of the Company’s plans to increase the 
ile of its products through advertising, 
ed how advertising helps to ite 
production, and promote the 
ny’s growth and create jobs for 
men and women. Vividly de 
trated was the extent of Company 
ing to-day carried out in mage 
vspapers, counter and wine 

s, mailing pieces, counter 

its packaging, field exhibits, 

he widespread appeal it 

to amateur users but 

f industry, to professional 

il users, medical and 


» etc. 


featured the Company’s 

ing efforts. George East- 

neer in that field, being 
recognise mass markets 
le distribution at low 
lvertising, Mass pfe- 
xduct research, 


ertising has helped put 
vithin the reach of 
and has helped to 
asa tool of science, indus- 
> commerce and education. 


1 hand in keeping prices 
er-all prices, for instance, 
above the 1941 level, 

ce increases of 75 per cent, 


» economics, to dispel the 
ple have that advertising 
ut prices actually are lower 
ion and mass distribution 
t cites some down-to-earth 
ertising costs are but a 
> of the product. 


sss than the winding knob 

model Brownie camera. It 

f a cent per print to promote 

ighout the country. Applied to 

it costs less than six drops 

ertise Coca-Cola; less than the cost 

t enriches the brim to advertise men’s 
than a farthing per dozen to advertise 


The A.P.-R. for JANUARY, 1951 47 





rom “A.P.- e 


ontributors 





LEARN via THE 
By Helen Holmes 


“STUDIO” PORTRAIT 


hotoers ] 


portrait 
portraits 
gure 


artificial 


otlographer « alls 


techr 


periection ol 
or some obligin 
is agreeable, trez 


upon whom you can 


to improving your technique 


the 
camera 1s 
1? What when 


lean forward 


from the 
Have the 
he 


look in 


does that do? 


Dpout; 


ad good? 


look too big 
have been 


too long 
-d here 


Salon 
times, 


them 


worked out by 


some 


two strong screws 


udg | 
However, the j« 


Dake 


have an 


your finished print and criticise it. You'll 
ible assistant in your friend who'll see points 
ent you never thought of 


iat you hoped t “¢? 


ol comm Does it show 


just 
If not, try more 


before 


1 pictori il success 


1 to see: 


in portraiture 


am 
. 


PLEASE, MR. EXHIBITOR, NO STRING AND 
BROWN PAPER! 


By A. F. D’Ombrain 
Dut 


exhibiti 
1 and all th: ommiutteeman’s 
ot assorte brown 


; 


Wrappings 
possil ve no ide 
store for l¢ men who 
‘Pp your prints an 


and ¢ 


and 
good ordet ondition 


Some do send them 
boxes and a prayer of 
j 


siderate 


contributions ly-made 
thanks is offere e con- 
souls. The majority of prints, however, 
in a miscellany of paper and string, which frequently 
disintegrate s later when an attempt 1 ! 


is nade 
and return the 


come 


to re-pack 
entries. 


Spe ikin 


Maitland 


Photographi 
an truly say that 


we have, at all 


col 


s clean by 
andled with « 
; . 


under ideal 


1‘to keep print 
and all are | 
pecial 


howing 

ire and 
lged in a room conditions 
»b of keeping the wrapping 


paper 
I 
well nigh impossible 


— 

} ciean 

rxccompanying photograph shows a method 
I > Ff > 


) 
myself. The general adoption of this or 
packing 


g, would make the work of 


f the 
sier, and would also ensure the safe 


Similiar 


valuable prints 


is made of two sheets of three-ply 
{1 framework into which one of the 
slides. If would like a stronger 
te. The top sheet is held in plac e by 

or countersunk | 


eects 


you 


mason 


volts with a screws 








type head to facilitate the ready opt ent on a piece of paper or 
with a screwdriver. Lo allow tor va the tual print concerned. 
of mounting boards, the space can I nging by a string is a convenience; it 
depth desired, but 2 of an inch provide 1 Pas poor light or in total darkness 
for four to six prints on a fairly thick 0 ; in the dark, too, if necessary! 
The reverse side of tl tainly be used—-one’s brain has 
sheet shows your name and adadre the darkroom without 
or printed in stencil ink, and it niy ela 1 tire enlarger aperture, etc. 
committeemen or stewards to revel! t plicate a good print—and to 


screw up the pac kage tor me at some later time. 


1 would like all organisers t uve several thicknesses of 


to adopt this type of packing I cana t iround it so that it emits 
that it will not only safeguard th t t to read the clock—-a useful idea 
prints, but will earn the gratitud tive emulsions and quite safe 


XX if the proper precautions are 
e, will need to be kept 

good stout string will 

se one may find 


vhose job it 1s to re-pack your ent 


A final point—-please be sure y 
standard lv” x 20” and not log X- 


therw 





odd size need 





oversize mounts into the ¢ ¢ ament as the short-sighted 
\ in never find his spectacles. 
th narks is that one can hardly 
rm 
f therwise of any darkroom 
trie t and, in this case, I am 


IMPORTANCE OF THE SECONDS [IMEI . est hocat 1 can to mye 
By L. T. Lloyd the Kodak Seconds ‘limer. 


Most of us who have done 

will agree that accurate umung 
especially for developing and r« 

enlarging easel, It cannot be Cenied STYLE INTO KODAK PRODUCTS 
Cases It 1S quite easy to count i 

with sufficient accurate 
pendulum—-which, of course, givt — ind that includes just about alll 
curate timing—but | hope to show the things they bu 1) to work wank 
is a very bad one. It would appea 1, |i rt e want appearance as well 
economically, saving the cost Ol 
clock or timer, but in actual tact 





oung Kodak Styling Division 


much waste of ume and material : 
' f i he credit for the smart- and trim-looking 
rayed nerves. ‘ 
: R ms ; Ol if ectors and other types of apparatus Kodak 
easons 1, yes I we are pu ‘ nre the wat 
seconds of exposure for a new pru a é : 
; Vas I been a by-word with Kodak 
time concentrating on an intricat Di I ; ‘ 
1 cannot forget the looks of a product. 


flashing, we cannot easily attend ¢ I \ 

r stvle-and-design people come 1gto 
agitating one or two dishes and peo} nt 
timing the one that 1 
result either in spoiling 





ke quality, is not just put on a product 





slowing down the proce by oni 101Ng 

time. Lhe vain attempt to attend 1 part of the planning from the véry 
room jobs at the one time, espe tice, this is how the styling works out? 
light, results in too many failures and I peot recommend, for example, an 
gymnastics, especially if memory wor ling camera. They would like to see it 

When exactly did | immerse that la ertain new features, inside and out. 

developer Laid 1 expose ae agg onferences with men who are experts in 
or 23—I ve lorgotten already ring, production and styling follows. 


Under such conditions Ue ards a tet n giving the idea shape, artists and 
the operator; if we are lucky we may | e Styling Division prepare drawings that 





room with just a fair percentage ol ¢ eption of the new camera. They take into 

if unlucky we leave it with an unk ecifications the camera must have—its 

bad ones! In I ec, we Nave g t and so or 

paper, and wi bably lea es a n gone over’ carefully by the 

bad frame of mind—to put Hm neering met hanges are suggested. 

consequence Of Or Irustratea Gest ret e. Fina , the suggested model 

best and nothing but Nils be y F ummy”’ stage. At this point, 
Any attempt to use an Links the 1 it p go to work. 

even if it has a seconds hand-~resul ha dummy brings forth a 

contusion, lor we always have ke it { a working model is ordered. 

— at what time the mn juired 1 { mera -hand-made, but the 
is is much simphned i ¢ 

from UO, a tact long ago realise . 

seop>wentches, bouur-ginns neral mangement reviews 

becomes a production 


Such a timer not 
counts them lol 
" stvling has been im- 


he stopped at the desire 
tiveness are important 


print assumes exactly U 


.eloper, and the tle 
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Review of 
Contest Entries 





NUMBER OF ENTRIES 

A/S 17, A/O 29, B/S 56, B/O 
NUMBER OF COMPETITORS 
NUMBER OF NEW COMPETITORS 
NUMBER OF PRIZE AWARDS 


1.F.A., Randwick Both prints feature subjects with 
possibilities and exhibit satisfactory miniature camera 
technique. Lighting conditions were hardly suitable 
for the “Years Pass By.’’ In subjects of this type, it is 
desirable to show some atmospheric perspective or 
difference in tone between the trees in the foreground 
and the building in the background. You might try 
the subject again when this welcome state of affairs 
exists. The foreground of miscellaneous vegetation was 
hardly suitable for “Summer Storm’; as a 
Sequence, it tends to dominate the cloud formation, 
which was intended to be the [main subject. For cloud 
Studies we treatment, 
with minimum of foreground. Check 
up on this by studying recent cloud portfolios. 


1.7.A., Port hembla.—December prints arrived too 
late for that month. All are good pictures generally, 
but lacking in that little extra something that is neces- 
Sary to reach the award lists. The best in our opinion 
is that of the youngster eating the apple but, in the 
absence of an refléctor, the treatment is 
generally on the severe side. ““River Gums” is nicely 
recorded, but weak on the side of composition with so 
many all leaning in the one direction. The re- 
maining entry demonstrates pleasant technique, but 
is in the nature of a arrangement It 
might the young girls as 
interested in the fisherman rather than in some pur- 


con- 


recommend a strong, simple 
a comparative 


efficient 


trees 


two-picture 
have been better to show 
suit of their own. The January group was more suc- 
cessful, all four prints gaining HC. Of these the best 
is probably “Off-Cuts’’——a good composition, though 
we must confess that we are not very happy about 
arrangements espec ially assembled for the purpose ol 
photography. “Pine Pattern”’ is an excellent technical 
result but, unfortunately, the subject of ends of logs 
Bs one 
For your album, 


that to-day is much lacking in novelty. 
take substantial trims from right and 
top with a view to emphasising the contrast between 
the roughly cut log at the bottom and the three 
imme above and to the right. ““Aftermath’’ is 
print, and the arrangement 
satistactory for the 
hel; that 


t 
eneral interest The 


very 


liately 
a pleasant 1S generally 
material available-—we 
hardly 


goanna 


cannot 
but feel this is strong enough in 
g subject is an excellent 
ra 
t 


history record 


\n interesting series, the most 


ide of the majority of the subject 
The best is perhaps “Ye Olde Gate,”’ 
treatment is on the formal side 

right-hand half of 
| alternatively, including some 
such as a pot plant, “‘Neptune’s Swirl’’ 


but the 


better with the 
n or 
water is somewhat distant 

id dominated by the formal rectangular 
frame rocks surrounding it. We like 


Outlook’’—an inte though 


also “Dawn 


resting impression your 


- 
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technique does not appear to be all that it might have 
been. “Haunt of the Bunyips”’ is generally satisfactory, 
but, again, some form of an accent seems necessary 
to “‘pull the picture together.’’ The other two subjects 
offered little and, in neither case, is the technique all 
that it might be. 


R.L.B., Mittagong.—HC “Sea of Sheep”’ is the best 
of your group; this negative appears to be very sharp 
and should enlarge magnificently. The tree study 
might be placed next, but this was photographed a 
little late in the day when a heavy shadow had fallen 
across the base. “*The Drink’’ would be better with a 
substantial trim from the right. “‘Lazy Day’ is a 
pleasant little glimpse; the composition would have 
been stronger had the right-hand horse been facing 
into the picture. 


M.M.B., Heidelberg. —-Many thanks for letter. Wel- 
come to the contest and congratulations on award at 
first appearance. Recognition was gained mainly on 
technique and general handling; as a subject, it is 
**1867"’ (old wooden barn) is all right 
as far as it goes, but this is a subject which we feel to 
be tar from strong in general interest. It might be 
more satisfactory as a basis for pattern and texture 
close-ups or as an accent in a more extensive landscape. 


A.G.B., Paddington.—Current entries are nice prints 
but not altogether a success as regards subject matters. 
Ihe motive of dappled sunshine is a difficult one to 
work into a composition in such things as glades or 
even individual trees, though it is much easier when 
it comes to the walls of old cottages of whitewashed 
stone. ““Dappled Figs’’ is the better of the two, the 
weakness being the large number of eye-catching 
highlights in the background. We suggest that these 
be substantially reduced in number by one of the 
control processes along the lines we have indicated on 
print returned. Once this is done, the print begins to 
possess some degree of unity. “‘Veteran”’ offered little, 
mainly due to the fact that this particular old trunk 
was lacking in any particular textural appeal. 


L.F.B., “Beach Girl’ is mainly of per- 
sonal interest. We note that a yellow-green filter was 
utilised, but there is no indication of this fact on the 
print presented. You might try a softer grade of paper. 
Thanks for note. 


F.E.B., Sydney-HC for “‘Last Rays’? and con- 
gratulations on the bolder type of approach. Exposure 
appears to have unduly short for this one—a 
little detail in those heavy shadows would have made 
all the difference. “‘Yarra Bay”’ is also on the heavy 
side, but apart from that it was mainly of scenic 
interest. 


V.AK.B., Port Kembla._-Welcome to the contest and 
congratulations on two listings. Both are fine technical 
results, the best probably being “‘Icicles,’’ which is an 
excellent record of this happening. “Snow 
Sparkle”’ certainly interprets that motive. Its weak- 
ness is one of composition, the two dark patches to the 
right claiming an undue amount of attention. We 
therefore suggest a 2}” trim from the right; in any 
the square format is a better shape for the 
textures. 


N.7.B., Ce 


your 


one olten seen 


Werribe C. 


been 


nov el 


case, 


Welcome to the contest in which 
HC. At the same 
time, considered as subjec ts, they must surely fall into 
the puzzle or mystery class. Without your explanation, 
it would be difficult to realise the actual motives. We 
are looking forward to seeing some of your general 
pictorial work in due course. 


fi * Excellent technique 1s 
shown in your “Blue Gum Pattern.’’ Considered as a 
subject matter, it is one frequently seen, and one 
difficult to present as a sauustactory composition. 


itlesloe. 


initial entries were awarded 


Coonabarabran. 





L.G.C., Red Cliffs—The lakeside subject 


pleasingly recorded with delightful tonal 


are transferring this to the set subject for Feb 


which the print will have a second possibility 


C.S.C., Ainslie —Congratulations on yet an 
award. We also like ““End Giain,” in w 
position is above the average for end-of 
“Shadow and Form” is an ingeniou 
masses; a slight trim from the top and 
the top left intersection of thirds 
possible improvements. 


L.C., Northbridge.—Very good technica! 
an enterprising outlook are exhibited 
The best is perhaps the prizewinner, 
attention despite the many scattered 
lucky part about this subject was the pr 
dead branch which provides a definit 
support to counteract the lean of the tree 
may sound strange in view of our 1 " 
the subject of dead branches! We also like 
which shows a very delicate treatn 
are the pronounced tilt on the right- 
the inclusion of the branch of some 
tree in the top left corner. “Sprin 
gained HC for its superior technique 
under the impression that this model 
proved by trim of $” from the left and 
the top. “‘Holiday Adventure’ had 
the side-lighting conditions were hardly 
and the second youngster is taking little a 
in the scene; for your album it might 
take drastic trims from left and rig! 


E.D., Roseville-——Current entries 
handled more effectively than the previ 
but, on the other hand, we feel that nei 
matter offered you very much in the way of p 
The better is perhaps “Afternoon Strol 
back views still remain weak in appe 
sumably the lads were friends, they 
asked to walk up the hill instead o 
exposure made when they were cr 
bright sunlight rather than broken 
Day”’ tends to be distant and empty 
souvenir of the view in question. | 
impression, some type of cloud tormati 
and we suggest that you refer to several 
cloud portfolios. 


A.E., Jandowae.—A pleasant little gr 
with commendable technique. The be 
“Caught by the Tide,” but here we 
right-hand tree and remember to rect 
horizon. The Set Subject crochet-work « 
arranged and, again, the technique is g 
Fowl’ is more of a natural history 
torially it would be better to eliminat 
bird and concentrate on the ren 
together with the sprays of pepper 
interesting arrangement. The dry-d 
be of record interest only 


W.R.E., Glades ille Attractive 
shown in your entries, the better 
“*Traceries of Time,’ though the patt 
this subject is rather slight. With a vie 
ing interest, we suggest taking 
centre about 54” each way. The 
jects of this kind is their regularity 
to introduce some form of accent 
of interest. We imagine that rather 
included in the “Sabbath’s Echo 
better with a trim of 1}” from the foo 
left, and 4” from the top. This trim 
bell into the intersection of thi 
compositional position 


xwae.—None of your subject matters 
great deal other than from the holiday 
t. “Bush Walkers’ is perhaps the best, 


he group should be portrayed coming 


umera rather than going away from it. 
n, take trims from top and right. 
* involved a subject matter possess- 
rightness range and, in consequence, 
ire problems. Apart from that, we have 


nt difficulty of establishing any type of 


a glade scene. “‘Safe Anchorage’’ is 
with no particular centre of interest. 

was desirable with a view to introducing 
tone ““paper-white”’ sky. For 
foreground triangle of 

is the best technically, but 

We recommend you to study 


( 
vith a view to developing 


Attractive print qualities are 
Che doorway of the B.M.A. 
pattern and texture subject— 
hitectural detail into which the 
interpretation hardly enters. Dull 
ided against success for “‘On the 
yum, take a trim of about 1 
from the top with a view to 


Welcome to the contest and 
HC’s at first appearance. 

the better, though, of 

nly too familiar to the contest 
vell recorded, but hardly very 
terest, while the division of the 
lumns hardly made for a pleas- 
technique and outlook appear 
and we are looking forward to 


rse 
Congratulations on ‘*Two 


h exhibits masterful handling of essen- 
asic material. Our only comment would 


ine of light on the stem of the upright 
-definite and might well be softened. We 


at Flowerdale,’’ which again is based 
rial effectively handled both as regards 


1 print quality 


Thanks for your note and welcome 
pleasing technique is shown gn 

but the lighting conditions 

somewhat flat and there is mo 

it to hold our attention; in con- 

total effect appears to be rather general 


We are looking forward to seeing more of 


Of your current entries the light- 
etter, this securing an award 
uperfine technique. Incident- 

in very special conditions of 
obtain a successful composition 
bject. The willow tree picture 
ique and bold approach; con- 
is really one for the colour 
that, our chief comment would 
it contrasty nature of the print 
substantial areas of middle tone 
~ve the starkness. With this in 
in attempt be made to intro- 
value into the water-lily leaves 
the highlights in the distant 

we have in mind has been 
print returned. We think 
roduction of this middle tone 
your motive of hanging 
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VA. Punchbowl We like “Afternoon Fantasy 
subject to a little printing-in down the 
right-hand side with a view to obtaining more detail 
in the brighter parts of the cloud and in the im- 
foreground; this might be re-submitted for a 
ibject for clouds. “The Valley After Rain.’ 
nicely recorded, is very general in style and 


ir interest only 


inho “Through the Raindrops’’ is 
} 
I 


le award but we find 
zeover from white raindrops to black rain- 
ising. “‘Evening on the Lake’’ is 


technically, but the foreground of mis- 


ious (hence t 


itly cont 
led 


“snags” can hardly be considered a happy 

lirection. The atmospheric impression 

excellent. “‘Alpine Pattern’’ could only be con- 

lered of souvenir interest on account of its general 
nature 


WEA Viddle Cove Your ntries are excellent 
technically, but not very strong from the aspect of 
general appeal. ‘““The Skeleton” is the better, but this 
needs more tone in the box-work area; we suggest it 

ule constructing a special mask in ordet 
y increased exposure for flashing could be 
“a, thereby establishing it at its right- 
omposition, We have lightly pencilled 
Lif h we b 


e in mind on the print 


i 
| agree that this darker tone 


* think you wil 
arrangement together very satisfactorily. 
see the reason for hy but, In any 
texture of the carpet tends to take 
“ye Is concerned 
ind.---Congratulations on 
commendable effort in the 


ymething out of nothing.’ 


Highett-—**Through the Bridge Piers’ is 
excellent technically ; considered as a subject, it is one 
of the over-popular ones and, in any case, mainly of 
novelty interest. “Floor Pattern’’ had greater possi- 
bilities, but here the technique is on the weak side 
We suggest that you try this again with more careful 
attention t . al considerations and_ perhaps 

inclusion of a small, puzzled-looking child by 
accent Oo improve the composition, trims 
taken from left and top with a view to 


centre of interest nearer to the intersection 


tid Welcome ic contest 
on HC at firs 


treatment is ‘ry suitable for 


al T earance 


‘Daisies ough we recommend a square format for 
maximum effectiveness. The daffodil subject is on the 
contrasty side would be greatly improved by a 
riche rint. Considered as a subject, we feel that it 
| pe tor arrangemen 


orward to hearing 


print quality 18 

have noted on 

ture has to be a 
attention amidst the 
your album, take a 
top, toning down the 
rea that tend to run out 
take another trim of 


light pate h of 


trim 


ight. 





F.L., Toorak.—Of your g 


youl he “Roof Garden,” 
corative impression “Pear blo 


1 I ncluded too much of 
of the quaint shape of ugh at that substantial trims from left and 
handling of background ould hardl til ntrating interest. The prize- 
sidered a pattern and textur t i I I t wing been made of 
apply to “Spring Pattern,’ 

study; considered as a compt y - 

would be improved by be ing mounted wath peat: sae to you direct 
up. A trim of about }° from the new four entries, and will be glad to 
vould tend to prevent the : 
that side. The cloud study is not very Hilltop | 
nicely recorded. **Willow Screen 

could be made of this by suital 
emphasising the ve 


ookout’’ had definite 
uppears to be need for 
right-hand side. 
been severly handled; 
es t } vith the greatest discretion 
H.G.L., Sou ithfield our Ci Pp. Tanuary, 1950). The tree study 
self-portrait?) is successful as far as it ¢ i ’ 
y tonal range and textural interest. 
of course, plenty of quite good portré ' : " 
{ : a ’ ei alli 
made by matchlight at so larg a heals or a aoe 
Considered as an arrangemen t i Pye sea > ae 


t ent of about 5” each way. 
sirable to relieve the heavy shadoy / 


K.G.L., Bega.—‘*Witch”’ is very fai \ or “Sand Pit’? which 
goes, but the straight-on treatment 1s I though there is no pare 
for a subject of this type. A r back t r accel hold our attention. 
also represent an impro ement, as at ately handled, but the chief 
much attention is concentrated on the hi c the ve on rather than the 
With a view to improving the comp 
a trim of 1}” from the top and about a _ 
left; this should reduce y rma ‘ a your ae we preter 

; t f marks for recognising the 
extent. ° 

t i 1 inpromusing material, 

S.C.L., Coonabarabra feel that some more 
thanks for an interestin ry a plate have been a happier 
altogether promising material Y he felt t 1 might like to make 
the mass of highlit vegetatior n tl lirection. The tree fem 
if this could be flashed bac he technical handling is 
returned, result would give increa ré ndering whether closer trims at 
tree and cloud formatior 

K.M., Launcestor Church 
corded as far as tonal value 
treatment generally must 
vein, as no particular individuality 
to be in evidence. For your album 
trims from top and left with a view 
circular window and the clock as imp« 


ts interest 


otprints of Industry,” 
™ al : ! : pleasing study in tone, but 
hi OI su y ‘ 


nposition. ““Three Graces” 
ting lighting conditions; 
a dark sky. 


print quality is illus- 
~ > $< entries, | I her subject matter, we 
pat, Soe bebasvene. i 5. ~ penance rticular | rial. “‘Hard Outlook” 
entries and this is worthy of an e1 gem mee gape ree : Se T of 
to a slight trim from the p rta : . Maeaaer ens: of a puf o 
strates the value of fores SE rr other entry on the commercial or 
can be considered of engineering 


the other two mainly of sou ations on ‘Flying Spray,” 


W.M.M., Haberfield.-Congratulation o be the best print we have received 
winner-——a very nicely handled archit 1 te; certainly it has an excellent feeling 
cleverly introduced human interest ( ottom left-hand corner is very dif- 
place “Sky Pattern,” though the print pears to be no particular reason for this 
side. ‘Harbour Sunset’ shows very attra rhay nlarger rouble “Jelly Fish”’ had 
quality; as a subject, unfortunately Y technique was not quite up to the 
ventional ones and, of course, th inouett i . ur cegrec i une xplained diffusion 
Bridge is ever an eye-catcher rr vour a ns : sirable to emphasise textures. 
recommend total elimination or your hospital subject 

E.V.C.M., Haberfield —Of your hat, this is essentially a pattern subject, 
promising is the decorative ‘Tecoma the alrnost square format to be essential. 
judges would quarrel with the brick-wa m, t 1 slight trim from the bottom 
Next we would place the silhouett re fron p » church exterior 
which is rendered with attract y regarded as as t entry and, in 
figure is very central and would probably 1 t ol pl ialism suggest that an 
better at one side or the ier. “Tr I ide to give 1 impression of portion of 
a good deal of its appeal in black-and-wi rath tha ) attempt to cover prac- 
so as the tree cin hardly be said to possess a hole of the structure. The little old lady 
composition. ““Bush Corner’’ is also a ind would have provided a nice model, 
when reduced to black-and-white the ng entry “‘Erosion’’ is mainly in the 
is too complicated. The wave subject is ra I rd of tl sad state of affairs. To 
as really the landscape elements tend t position, take a substantial trim from 
major portion of the scene; again, ther t ew to emphasising the diagonal 
composition, 
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S.C.P., Abbotsford.—HC for your spillway subject, 
mainly on grounds of general technique and successful 
toning. Beyond that, we feel that the composition is 
hardly strong enough to carry the picture through 
to complete success 


M.P.., andos.—-Of your three we consider the 
better to be ““Marked Bark,’ but we feel that this is 
a subject calling for treatment at much closer quarters ; 
your treatment suggests more of the element of tree 
study. The print quality is very pleasing. “‘Sea Urchins”’ 
had possibilities; to our way of thinking, you should 
have concentrated entirely on the shells and the 
child’s hand and face, to the exclusion of boot-box, 
grass, sand, seaweed and patterned frock. For your 
album, some drastic trimming is indicated. “Shadow 
Play” is a quaint effect, but hardly more than that 
on account of obvious compositional difficulties. 


D.A.R., Coonabarabrar “Stockman” had 
bilities, but we feel that the low viewpoint at close 
quarters introduced too great a degree of emphasis 
and distortion of unimportant foreground elements; 


PoOSssl- 


try him again with the camera at somewhere near 


eye level 


R.R Vfoonee Pond commendable 
group, exhibiting improved technique. The best is 
perhaps ‘“Soapy Hands,” but here surely the hands 
should be doing something rather than just resting on 
the edge of the sink; the technique is excellent. Com- 
position for the Pattern” 
improved by trims from either side with a view to 
moving nearer to the square proportions. “‘Splintery 
Wood” is on the contrasty side, and an effort should 
be made to introduce a definite mid-tone to the 
wooden beams. The dried mud subject is one of the 
Over-popular motlves and not very strong in general 
appeal Many thanks for letter 


F.7.R., Healesville —Ot group we 
“Pomp and Piety rhis is pleasingly arranged with 
everything in keeping, but the exposure of half-a-second 
at f/32 brief, and 
there does not appear to have been any reason for the 
yellow filter We 
this one again. ‘Vale’ appears to be an “‘old-timer 
but it is very fair as a quiet sunset 
—a slight trim from the top would improve the com- 
position ‘Into the Beyond’? and “Symphony in 
Stone npty side, both needing 
for: ‘ ‘nt to hold our **Morning”’ is 
one of the er-popular treated 
only wher * sun is hidden behind light 
other the glare of the reflected light on the water 
be« ne al 
foreg: 


Generally a 


“Rain would surely be 


your preter 


appears to have been much too 


strongly recommend you to try 


an impression ot 


some 
attention 
subjects; it is best 
clouds, 


too powerful. The obtaining of suitable 


interest also furnishes a problem 


entries definite ele- 
demonstrates effective 


executed in interesting tones 


possess 


Light’ 


ven spacing of the palms 

sing this impression, we 
left-hand one. Pleasant 

“Sunset Venture’ but, 

is one of the over-popular 

o be no particular reason for the 
to the left. and this might 


report that 
for that 
} 


ird in this month’s 


you! 
contest 

general lan ipe, 
ine “Wi 


handle 


supported 
Frost’’ also g 
record of severe fr 


led, but as a 


one For your album, take a 


bottom to re¢ * the formality 


- 
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The dog-and-litter subject is rather uncomfortably 
posed, and this appears to be a subject that is out-of- 
favour to-day when taste runs to pups (preferably 
cockers!) just by themselves. “Alpine Solitude’’ is 
impressive, your treatment being generally fair. We 
imagine that a lower viewpoint would be an improve- 
ment, as the inclusion of so much foreground tends 
to reduce the impression of height of the mountain. 


A.H.R., Bondi.—Despite the impressive size and 
attractive tonal quality of ““Where Winds Prevail,” 
we still cannot help feeling that the scene offered very 
little, as neither the formation of the tree nor that of 
the clouds is particularly interesting. Then again, 
there is no atmospheric feeling of strong prevailing 
winds, 


G.S., North Sydney.—Ot your group we imagine 
the best to be the HC print of the tug, thanks to a 
generous emission of smoke. Here, as most of the 
interest is towards the right-hand top, we would 
suggest a toning down of the scattered broken lights 
in the bottom left corner—put your hand over this 
area and notice the improvement. “Port Jackson 
Sunrise” is very diffused and rather empty. Here 
again most of the interest is on the left-hand side, and 
we therefore recommend the trimming away of the 
island area altogether. “‘Batehaven’’ hardly seems 
worthy of so impressive a print, the interest being 
very scattered. The chief interest appears to be in 
the right-hand side, and we recommend a trim of a 
couple of inches from the left. This type of picture is 
best photographed under atmospheric conditions 
when some degree of tonal separation can be obtained 
between foreground and background, rather than 
have them both appearing to be in the same plane. 
“Summer Serenity” represents the best print quality 
of the group, but the approach is very general and, 
in consequence, the scene becomes mainly one of 
souvenir interest. 


jC.S., Mildura.—HC for *‘Medallion’’ mainly for 
technique; beyond that, it can be only considered in 
the record class. As an example of sepia toning, we 
feel that there should have been slightly more overall 
tone in the original print prior to the toning. 


O.A.S., New Lambton.—HC for both current entries. 
“Sun Glint” is the better; this is successful as far as 
it goes, but we feel that some additional element is 
necessary for complete success. The close-up of honey- 


combed sandstone is nicely recorded, but 


popular as a subject. 


overT- 


D.M.S., jackson.—-‘Sea Greed”? appears to be a 
valiant attempt, using rather difficult subject matter 
or rather matters, in that the eye tends to oscillate 
between the edge of foam and the dinghy. Our im- 
pression 1s that it would have been better to choose 
the latter as the main motive. 


K.S., Alphingtor “Lone Stand’ 
but the atmospheric conditions were against you with 
so peaceful So central 
for a tree should be avoided wherever possible. 


had pe wssibilities. 


a cloud formation a posiuon 


R.T., Wollongong. 
the two dried mud 
appeal of this type of subject matter to be very limited 
and, in any case, it is best handled from directly above 
rather than from the side; the latter procedure intro- 
additional per- 
study had possibilities, but the 
subject should not have been attempted under those 
dull lighting conditions. Try the area again 
the lighting is more lively and when a blue sky and 
filter will make the introduction of good sky 
tone a simple matter 


Very fair technique is shown in 


motives. However, we feel the 


duces the undesirable element of 


spective The tree 
when 


colour 


[Cor tinued on page 55 





Editorial Notes 








PRIZE LIST FOR JANUARY, 1950 APTIONS AND TECHNICAL DATA 
CLASS A-—-SET SUBJECT Texture—Pages 17-27: 
i Christian.—First, Class A, Set Subject for 
Exp. 1/25 sec., f/8, Super-XX, reflex. 
Second +**Corn—on the Cob,”’ O. A. Sims mm the Cob, QO. A. Sims.—Second, Class A, 
Highly Commended: A. J. Anderson (2 ect a rg + ay 10 sec., f/22, 
Christian, M. Mackinnon, R. Parsons, O. A i eet ee : 
F. Newman. ‘ Pattern, G. WV Gardner. First, Class B, 
t for January Exp. 1/25 sec., £/16, 
; Graflex 
CLASS B--SET SUBJECT Sands, R. Parsons.—Third (Equal), Class A, 
First +**Shadow Pattern,’ G. W. Gard t for August, 1949. Exp. 1/50 sec., 
er-XX, reflex. 
Texture, E. Rotherham.—Third (Equal), Class 
bject for January. Exp. 1/10 sec., f/22, 
Third f*‘Spring Pattern,” W. M. Mathe X, reflex, orange filter. 
Equal) t''Shadows and Scribbles,” Kiki M ( addle Wheel, F. C. Leigh.—Second (Equal), 
+**Wood Texture,’ E. Rotherhan Set Subject for January. Exp. 1/10 see., 
Highly Commended: J. F. Audsley, N. K. B! . r-XX, reflex, pale yellow filter. 
N. T. Blackwell* (3), W. R. Ellis, W. J. I . A n Wheels, 7. L. Phillips——Third (Equal), 
W. E. Kinsey, B. A. Lenscak* iki Math Open for December, 1947. Exp. 1/80 
lr. Murray, C. F. Penzig, E. Rotherhar Verichrome, National Graflex, yellow 
Schhefert. 


First +**Mud,”’ C. S. Christian. 


Second +**Old Paddle Wheel,”’ E. C. Leig 
(Equal) t‘*Geranium Leaves,’’ K. Ma 


nium Leaves, K. Malcolm.—Second (Equal), 
Set Subject for January. Exp. 1/50 sec., 
r-XX, reflex, K2 filter. 
First “Hansel and Gretel,’ W. A. J fud 1. Sin Third (Equal), Class A, Open for 
Equal) ‘Iwo Tulips,” A. G. Gray 48. Exp. 1/40 sec., f/11, Super-XX, 
Second “Tree Pattern,’ K. J. Mierendo 
Equal) ‘Lone Sentinel,’ L. Cohen Shadows and Scribbles, Kiki Mathews.—Third 
i Class B, Set Subject for January. Exp. 
Phird “The Beacon,” A. L. Gooch f/11, Super-XX, Ensign Selfix 420. 
Equal Bacay anda at 2 Hoe Pattern, W. M. Mathews.—Third (Equal), 
cae caer sit Set Subject for January. Exp. 1/10 sec., 
Highly Commended: A. J. Anderson rome, reflex, portrait lens. 
Bennett, L. Cohen (3), A. L. Gooct 
M. Mackinnon, K. J. Mierendorff, | 
Ss. C Piper, A. H. Russell, O. A. Sin 


CLASS A--OPEN 





NTERNATIONAL SALON OF PHOTOGRAPSY, 


CLASS B--OPEN JONKOPING, SWEDEN 

we: ’ notice is to hand that the above salon will be 
First ‘**The Caller,’ W. M. Mathev } t September. The closing date for entries is 
‘qual ‘Sailing Home.” |. D yhn . 1951, and the usual salon conditions apply. 
Equa — me,” J rms from I. Sjoberg,32 Barnarpsgatan, Jonkoping 

Second ‘Winter,’ E. Rotherham 
Equal) ‘Through the Raindroy j.1 
**Earnestly Sewing,’ M. M., | 


Third ‘Each in His Narrow Cell,” W. | Review of Contest Entries— Continued 


Highly Commended: R. M. Kefford, E. | rong Greer Chanks for letter. Welcome 
G. Scheding. R. G. Withers.* test and congratulations on the very com- 
iality generally. The best of the 

iia Eeatec 3 asaiieaii nt “Dignity,” a generally well- 
OE fir nee 1 poplars. The weakness is the rather 
foreground; in future prints a trim 

be taken and the grassy area dar- 
lm 23°? is very general in style, 
enir interest; open expanses of 
WELC®)ME TO NINE NEW COMPETITORS those encountered in lakes and reservoirs 








We are happy to extend our usual cordial welcom ry difficult material in which to introduce 
nine new competitors for January. Initials are as folloy iver Patrol’ is also very general in 
M.M.B. (W. Heidelberg), N.K.B. ‘Port Kembla), N.T.! rain mainly of souvenir interest. To sum 
Cottesloe), W.J.F. (Narrabri), J.A.G. (Dapto), B.A.I nique is very competent and it is now 
Bonegilla), S.C.L. (Coonabarabran), D.G.M. (Elsternwicl atter of stu ng the best available work 
and R.G.W. (Yerong Creek). One prize award was gai i to developing an eye for promising 
by the group. tt 
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The Photographie 


Societies 





BALLARAT CAMERA CLUB 


} 


“Still 
Vans, 

to the 
ib outing 
I. M.R 


he October cl 


MANNING CAMERA CLUB 


the club held its second 


a programme committee 

ie for the remaining weeks 

In the New Year the 

progral present a_ full , 
program: 

It s al led at tl 


ind eneral ub meetings or 


meeting to hold , 
the second Wednes 
“each month, and general discussion night on the 

tourt! } 

We 
ts fir 


ADELAIDE CAMERA CLUB 


November activities 
Exhibition by tl 


was the 

Lord 
r, quite 
vas compensated for 
hung 
por- 


re awarded 


entries were 


} ne 
1ascape, 


ll } | 1 

Mow Me the conciusion 

vas held at which the 
. : 


members of their tech- 


lay trip to Aldinga and 
the A.C. 


t 


oined with 
a 


meeting, an Ansco Color 
members Messrs. Mitchell 

easy task, as the tem- 
been 103 deg. During lengthy 
Mi lomlinson 


sparencies 


projected a 
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Merit Certificates 
“A” Grade 
CG. Zeising (“If You Can 
“In the Black Mid-Winter” 
“B” Grade—]. 


awarded to 

“Study in Black and White’’ 

Wait,’ “With Ready § th 
Not at all a bad effort! 

Windle (‘*Wintery Weather,’ ‘*Fust 

C.G.W 


were 


J. Bennett 


PICTORIAL PHOTOGRAPHIC CLUB 
Preston, Vic. 

Adelaide ia the 

Road and Mount Gambier the feature at 
November meeting, when Ray Winther and 
Jim Henderson showed their Kodachrome impressions. 

During the screening, the running 

Many of the frames were of fine pictorial 


\ pictorial journey to 
(Jcean 


(sreat 
was 
ie first 
authors made a 
commentary 
quality, and showed the evidence of much forethought 
n the selection of viewpoint and lighting. 

An informal discussion of the entries for the **Men 
at Work’ competition took place at the second Nov- 
meeting. Mr. R. Winther was the 
\ Grade competitor, with Mr. G. Sim winner for B 
(Csrade 


ember 


successtul 


Our second annual members’ exhibition of prints 
hel Hall on Saturday and 
December. It was open to the 
to our appeal for 
Preston District Hospital. 


at Preston Town 


F 2nd and 3rd 
public, 


the building fund for the 


who generously responded 


It is considered that the one hundred and fifty prints 
shown are of a quality well able to hold their own 
with the efforts of older established clubs. The P.P.C 

very proud of its progress made in only two years 
of activity 

An attractive 
beginners and advanced members, b.as been planned 
for 1951, and interested amateurs may contact the 
Secretary, Mr. R. S. Gray, at 18 York Street, West 
Preston E.H.B 


including instruction for 


programme, 


MARYBOROUGH CAMERA CLUB 


Unfortunately no report was submitted on the 
October meeting, when the chief item of interest was 
an instructive talk on “Lenses’’ by Mr. J. Kuskie. A 
hearty vote of thanks gave evidence of the appreciation 
7 


of the audience 


The usual monthly outing was held on Saturday, 
October |4th, at Deep Rock Quarry 
the weather 


As often occurs, 
vas not suitable for photography, and 
very tew exposures were made 

The November meeting was held at the residence 
of the President, Mr. B. H. Austin. The special busi- 
ness of the evening was a talk by the President on his 
photographic experiences over a period of forty-eight 
sars. He mentioned having taken up photography 
as a hobby in 1902, Kodak Ltd. 
was Baker and Rouse, and hypo was 4d. per pound! 
The talk was illustrated by numbers ,of old-time 
photographs, including several ‘“‘Kodoid’’ film neg- 
atives, the forerunners of the modern sheet film. 


when what is now 


Ihe Island Plantation outing was held as arranged, 
ie weather splendidly. Our club is 
but there was practically a full 
muster, and many exposures were made. A feature of 
these occasions is the splendid spirit of comradeship 
which prevails, adding tremendously to the value of 
the outings 


co-operating 


small in numbers, 


We hope to introduce very shortly a “Print of the 
Month”’ contest, and also to hold a public display of 
the members’ work in January, a local business 
man having generously offered the use of one of his 
windows for the purpose. B.H.A. 





The ‘Last Page’ 








From the “Hundred Years lu CHI SOUTH AFRICAN SALON OF 
Sydney Morning Herald, Nov. \8th, |! GRAPHY, JOHANNESBURG 
‘Portraits executed in all hibited at Port Elizabeth, Durban 


improvements in colour, from 1951 Entries close 
siderable attention has been pai Fee 5 or $1.00 


: : ool ch 
equal distribution of light, retary, P.O. Box 7024. 
delicate eyes to look at the 

greatest ease and comfor 
Portrait Rooms, 170 Pitt-street 





Dec. 2nd carried 
We are wondering RANE COE OY 
Pictorial Group is thin 
entry to the Preston (Lancashi nterna ss 
next April. 1713, Proston, Q’land. 
three entries for the 
Phe evening of December was al ¢ : ve n ad to give the com- 
for the lads of Knox Grammar hool, it ee ee oe to keep oa 
; t 7 ust joined the Kingaroy 
occasion that they, along with parents a ‘att. 
; i | to get to the meetings, 
saw the fine series of stills, transparencies a oem RS. lee et 
{ ies for the monthly contests. 
that had been secured on th hool exy ange eng ale oidoate Si sinatoie 
Ayers Rock last September ba - , i — = HO GEE 
I nanaged to attend the 
ee red by the club and had a very 
lr. S. Hong is contemplatin ining tk t vell worth going the 
leading Melbourne firm of commercial pl a few of the members 
in the New Year. Many fine examples of hi ar-bashing.’ The club is 
have been submitted to fellow members of sional photographer as 
graphic Society of Victoria, and w only too pleased to 
the same privilege will shortly be e ally speaking, I have 
readers. a pretty good crowd. 
to read the A.P.-R.” 
On November 28th Leo and Molly | 
on a month’s trip to Queensland. This in dpath and the Canberra 
miles by car and an additional 3,000 by pla rganising a Jubilee Salon which is 
L.A.L. We understand that a characteristic tra n every way worthy of this impors 
has been promised readers of the A.P.-R the history of the Commonwealth, 
course. re received; of these, 
the judging panel. 
Current U.S. magazines are featuring eri r the period January 24-31, 
photographs obtained by making weird and red Of a \ eritable photographic feast, 
ful sweeps of an electric torch in a darkened | be amplified by a showing of the 
front of a camera. Technique recommended i the terior’s fine group “Meet Your 
XX film and a lens aperture of f/4 
print will, of course, show white lines o1 
but if it is desired to include the rk confined to farming, 


pp ape a — bulb can be fired at th et rendered civilization great 
of the operation 


pen-pictures the lives 
I remaining craftsmen, to 
Frank Hurley’s long anticipated book ment of work is an infinitely more real 
land”’ is now on sale; enquire at your nea ; the pay-packet of the factory hand. 
branch. ) pointed out: ‘Man is a creative 
t happiness comes when hand 
After reviewing the entries for the var used in conjunction, when he can 
term photographic competitions conducted LEW 
Public Schools in the Sydney area, ik | ncounter,”’ S.P.C.R., 1946. Quoted 
Service personnel reported that “never f From the Ground Up.” 
such a high standard of work been rea * * 
schools visited.” to the oora Camera Club’s (W.A.) 
llections came from Sydney en- 
From R. Gregory (Cleveland, C€ , : Young interesting correspondence 
the Redlands Centenary Souvenir, the project for et C. Dangar, followed. We 
his services were co-opted on the photograp! ther club o1 indi idual with an idle 
production side. The finished result is certa U een but isolated club. 
fine production, while the many full page 
reproductions from R.G.’s artistic pl n photography this month in Sydney 
represent a major contribution to the su rdinated plans for the Graphic Arts 
project. the ne niversity of Technology. 


* 
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). 
st 


of the Kodak (A/asia) Pty. Ltd. 


CAMERA RANGE 


KODAK AND BROWNIE 


£ s. d. 
7¢ 3 
s 63 


Baby Brownie Camera 

Six-20 Brownie Camera, Model C 

Six-20 Brownie Camera, Model D 

(with built-in PortraitAttachment) 2 15 

Six-20 Brownie Camera, Model E 
(with built-in Portrait Attach- 
ment and Filter) 

Brownie Reflex Camera 

Kodak Duaflex Camera ‘ 

Six-20 Folding Brownie Camera, 
Meniscus Lens 

Six-20 Folding Brownie 
f/6.3 Lens 

Six-20 Kodak Camera, 
f 6.3 

Six-20 Kodak Camera, Model A, 
f/4.5, Epsilon Four-speed Shutter 

Six-20 Kodak Camera, Model A, 
f/4.5, Eight-speed Shutter 

Kodak Retinette Camera, 
f/4.5 ctd. Lens, 
Shutter 

Kodak Retina | Camera, Xenar f 3.5 
ctd. Lens, Compur-Rapid Shutter 31 

Kodak Retina Il Camera, Xenon f/2 
ctd. Lens, Compur-Rapid Shutter 74 


Camera, 


Model A, 


Ennatar 
Prontor ‘‘S"’ 


ENSIGN 
Ful-Vue 3 16 


Ranger, f 6.3, Three-speed Shutter 14 14 
Ranger, f 6.3 ctd. Lens, Three-speed 
Shutter 16 11 
420 Selfix, f/4.5, Four-speed Shutter 18 15 
420 Selfix, f 4.5, Eight-speed Shutter 22 13 


16-20 Selfix, No. 1, f/4.5, Four-speed 
Shutter 7 9 © 


820 Selfix, f/4.5, Eight-speed Shutter 
820 Selfix, f 3.8, Eight-speed Shutter 


Auto-Range, f/4.5, Eight-speed 
Shutter 


Auto-Range, 
Shutter 


Commando, £35, Epsiion Shutter 


F735. Eight-speed 


OTHER MANUFACTURERS 


Semm-Kim, f/2.9, eeeteaat (with 
Case) 

Semm-Kim, f 2.9, Eight- speed (with 
Case) 

Foca, Model |, f 3. 5 (without Renge- 
finder but with Case) 

Foca, f 3.5 (Rangefinder and A.R. 
Case) 

Foca, f/1.9 (Rangefinder and AR. 
Case) 

Foca, Model IV, 628 (Rangefinder 
and Always-ready Case) 

Etareta, f/3.5 Lens (with Always- 
ready Case) 

Purma Special, f/6.3, Three-speed 
Focal Plane Shutter 

Derlux, 12 x 1}, f/3.5 Lens, F.P. 
Shutter, and Carrying Case 

Rex Aiglon, Twin Lens Type Reflex, 
f 4.5 Lens, and Always-ready Case 

Flexaret Il, f/4.5, Coated Lens (with 
Always-ready Case) : 

Flexaret IIA, f 3.5, Coated Lens (with 
Always-ready Case) ; 

Flexaret Ill, f/ 3.5, Coated Lens (with 
Always-ready Case) 


All Prices subject to alteration without notice 


ASK ABOUT THESE CAMERAS AT YOUR NEAREST 
KODAK STORE OR KODAK DEALER 


Stocks subject to current shipping conditions 
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Turn guesswork to certainty with a 


LEUDI VISUAL 
EXPOSURE METER 


Ingenious in construction and efficient 
in use, this amazing visual-type Exposure 
Meter is just the thing to make “ce! 
tainties’’ of those guesswork exposures 
Moreover, it is very simple to operate 
sight the meter . . . observe the lig! 
value . . . correlate this on the sliding 
scale . . . read the correct exposure 
speedy process taking but a few second 
of precious time. Both the meter and it 


case are moulded in sturdy bakelit 


Price 14/3 


Write for your free copy of the Kodak Data Book ‘‘Exposure Meters and Guides"’ 

















{dd Colour... 


, quickly, cleanly with 


COLOR KWIK 


Soluble Crayon Colours 


Kwik Crayon Colours are the answer 

colouring problems of yours, for 

re so simply applied and controlled 

waiting while colours dry . . . so 
vill not stain or spill. 


SKY CONDITIONS 


‘ et contains six quality Colourcraft 
Every camera-owner should have a set ' i ; 
, blue, green, yellow, red, brown, 


these invaluable exposure guides—they . 
; ; - k—one bottle of medium, cotton 
made in a handy pocket size each individ ; : 
applicators. Included also is an 


ally classified with Verichrome, Panatomi i. chloe : lets i 
X and Super-XX films. Each guide re eee eee ee ae oe aor 
preparation and application of col- 


laminated between two sheets of sturd ; i out Goo Senin anll d 
plastic material, which keep it flat and clean our chart for b ome ing colours, an 
To use: Observe the sky condition, dete: : on ¢ en aga (detailed 
mine the type of subject, read the tables f wea ra end re and eyes) — 
the recommended exposure. Alternati a won gS ow to o's ten, 
exposures are marked for fast-mo ass, ground, mountains, water and 
subjects. 

Price: 1/4 each Price 8 


From Kodak Dealers Everywhere Kodak Dealers Everywhere 
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4A _KGRIN—NEWS 
e 


for 35mm. Enthusiasts 


Kodak Retina and the NEW 
Kodak Retinette Cameras 


will be with us again, very soon. Those ‘‘old faithfuls,’’ the famous Kodak Retinas, are bringing 
with them their younger brother, the long-anticipated Kodak Retinette camera. As before, the 
Retinas feature 9-speed Compur-Rapid shutters and coated Schneider f, 3.5 and f/2 lenses, res- 
pectively; the Retinette, on the other hand, favours that excellent combination, the Ennatar f/4.5 
coated lens and the Prontor ‘*S’’ 8-speed shutter. 


Once again, however, stocks will be limited, so 
model. 


WATCH FOR 


be sure you are quick to inspect and secure your 


NEWS OF THEIR EARLY RELEASE 








KODAK OIL COLOUR SET... 


New and improved ... gives 
more lively colour to your prints 


Entirely new and representing an improve- 
ment on the previous series, this set is ideal 
for effectively colouring prints and enlarge- 
ments. The pigments are ground extremely 
fine to ensure smoothness and ease of 
application. Each set consists of twelve 2in. 
tubes of colour, one tube of thinning 
medium, one }oz. bottle of cleaning fluid, 
one }oz. bottle of sizing fluid, one white 
palette, seven cotton wool swabs, one 
bundle of applicator stocks, and instruction 
booklet. 
Price 21/3 


From Kodak Dealers Everywhere 
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You'll gain 
salon quality 
in every 
negative 
with the... 





Ensign 


AUTO-RANGE 





. .. a camera of 


universal appeal and performance 


Extreme enlarg 
nnition—thne\ 
yet they hold 1 
too, can be the 
Working with 
its performance 


satisfaction De 


PRICE: 
Fitted with 


£47 /2/- 1/5, 1/10, 1 
time exposure 
exposures ) 
Likewise 
will take care 
sequences 


F 4.5 lens model: 
£40 12 6 


Thanks to it 

is automatica 

sharp image 

The Auto-Rang 
From scale. It 


Kodak Dealers Everywhere 


covered 1n Dilaci 


image, wide tonal range, shadow de- 
ping-stones to salon acceptance prints, 
id owner of an Ensign Auto-Range. You, 


easure and a satisfaction, so universal is 
of its compactness and convenience; a 
and reliability. 


n an Epsilon shutter with speeds of 1, 4, 
1/150 sec., with provision for bulb and 
be easily adjusted to provide either twelve 
posures (2} x 1gin.) on Kodak V120 film. 
e automatic film counter before loading 
on both the twelve-and sixteen-exposure 


ture—the double-image rangefinder which 
rect-vision optical viewfinder—a needle- 
exposure. 
y shutter release and a depth-of-focus 
truction with satin chrome fittings and 
Ask for a demonstration. 
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SALE OF 


USED APPARATUS AND LENSES 





KODAK STORE, 379 George Street, Sydne 


UA2732 


UA2702 


UA2737 


UA2731 


UA2734 


UA2735 


UF 4280 
UA2586 
UA2875 
UA2726 
UA2822 
UA2928 
UA2721 
UA2717 
UA2779 
UA2704 


UA2341 


UA4205 
UA4207 
UA4206 
UA2189 
UA2192 
VA2792 


62 The 


CAMERAS 


Voigtlander Bessa, f/3.5 Skopar lens, 
Compur-Rapid shutter, aux. lens, yellow 
filter, —— focusing magnifier, case. 
Price “4 fe se ae 


Kodak 35 (synchro. mod.), f/3.5 Kodak 
Anast. Special lens, always-ready case £40 


Flexaret Il, f/4.5 coated lens, Prontor 
shutter —— lens hood, always-ready 
case “= -. 
lens, 


lens 
. 2a 


Leica Il, f/2 Summar lens, 2 cassettes, lens 
cap, always-ready case . 


Welta Weltini, f/2 Xenon lens, Compur- 
Rapid shutter, coupled — always- 
ready case fe .. £45 


-V.P. Exakta, synchro. model, f/2.8 Tessar 
lens, lens hood, filter, extension tube £75 


f/4.5 lens, 5-speed shutter, 
always-ready case £11/5 


Kodak Bantam 828, f/4.5 Kodak Anast. 
Special lens, 4-speed shutter, case £10 


Lucky model Il, f/3.2 anast. lens, 1/300 sec. 
shutter, filter, always-ready case £22/10 


Voigtlander 
Compur-Rapid 
hood, filter 


Bessa, f/3.5 Skopar 
shutter (synchro.), 


Rex Aiglon, 
reflex finder, 


Butcher Carbine, f/6.3 anast. lens, Compur 
shutter £85 


Ensign Ranger, f/6.3 Ensar lens, 


Trikon shutter 


lhagee, f/4.5 anast. lens, 8-speed Prontor 
shutter. e . £15 


No. 1 Pocket Kodak, f/6.3 Kodak Anast- 
lens, 4-speed Diomatic shutter, case £10 


{/4.5 coated anast. 4-speed 
built-in self-timer £18 


Ensign Selfix 420, f/4.5 Ensar lens, 4-speed 
Epsilon shutter, case £1515 


{/2.9 coated 
always-ready case 


3-speed 
8/10 


Kinax, lens, 


shutter, 


Semm-Kim, 
shutter, 


lens, 4-speed 


£16 


CINE 


Cine-Kodak Eight 
spool loading, 
instructions 


Model 
haze 


20, f/3.5 lens, 
and yellow filters, 
£23 


Celestion cine tripod with pan head £15 


16mm. Kodascope projector, resistance, two 
400ft. reels, splicer £22, 10 


lamp, re- 


. 


50mm. f/1.6 Cine-Kodak telephoto lens for 
16mm. : £37 


f/4.5 lens £36 


Kodascope Model D, 400-watt 


sistance 


Cine-Kodak telephoto 6in. 
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UA4128—Ektar Enlarging, 2in., 
UA4788— 
UA4795- 
UA4135— 


UA4141 
UA4120 


UA4105 
UA4147 


UA4143- 


UA4128 


LENSES 

f/4.5, 
Tessar, 25cm., f/4.5, cap 
Cooke Aviar anast., 7in., f/4.5 
coated, 6$in., f/3.5 


in mount £12 
. £28 
£11 


Ross Xpres, . £40 


SUNDRIES 


Weston Leica exposure meter, case £7/10/- 


Series Vill Eastman Kodak adapter ring 
and yellow filter ; a £2/6/8 


Autoknips self-timer, Model li £1/8/- 


—Sixtus Il exposure meter, case .. .. 8 


B.O.C. 3}” x 44” enlarger, three 100-watt 
lamps, negative carrier, aed ee 
coated lens es £80 


Kodak Precision wienee, f/3. 5 11cm. Ross 
Resolux lens, set Kodaloid masks, com- 
bination negative carrier, set condensers, 
instructions £70 





KODAK STORE, 386 George Street, Sydney 


UA1890 


UA1980— 


UA4008- 


UA1842 


UA4022 


UA1844 


UA4005 


UA4021 


UA4029 


UA1935 


UA1370 


UA1958 


UA4016 


CAMERAS 


Baby Rolleiflex, aoe Tessar lens, 
wind, case 


lever 
. 


V.P. Exakta, f/1.9, Primoplan | lens, 3 filters. 
Price as £59 


Ensign Auto- anes, (3.5 Sines lens £30 


Super Sport Dolly, f/2.8 Xenar lens, coupled 
rangefinder, gives twelve exp. 2)” x 21” 
or sixteen 1)” x 24”, plate back, focusing 
screen, 3 plate holders, case . 


Kine Exakta, f/2.8 Tessar lens, 10.5cm. 
coated Trinol lens, slow speeds, flash synch., 
delayed action from 1-12 secs., always-ready 
case, filter, lens hood £100 


Quarter-plate Pressman, f/3.4 Aldis lens, 
revolving back, focal _— shutter, 5 D.D. 
slides s . £35 


Gamma, 24 x a 3. 5 lens, collapsible 
bayonet mount, coupled rangefinder, metal 
shutter, built-in cutting knife £56 
Leica III, f/3.5 Elmar lens, — —— case. 
Price £8 


Leica Ill, f/2 Somme iat, eran _ case. 
Price 

Leica IIIA, f/2 Sekane — always-ready 
case ae _ £110 
Contax Il, f/2 ome. ie, always-ready 
case “ia i .. & 
24” x 34” Agfa, fas ton 4 slides, F.P. 
adapter £9/10 
Ensign Selfix 420, 14. 5 Ensar lens, 8-speed 
shutter, flash synchro .. -» ow 


24 x 36mm. Foca Il, £35 coated lens. 
Price ‘ £47 /10,- 





UA1306— 


UA1309— 
UA3279 
UA3299 
UA1302 


UA1657 


LENSES 


Sjin. Ross Xpres f/4.5, in Compur shutter 
on lens panel : £27 /10 


-14in. f/5.6 Pentac lens and flange £7 
Sin. f/2.9 Pentac lens and flange £13/10 
—16in. Busch Telephoto lens, f/7 £10/10 
21cm. Tessar f/4.5 lens, no flange £16 /10 


SUNDRIES 
Luminax enlarger for Exakta, no lens £20 





KODAK STORE, 250 Queen Street, Brisbane 


UA8565 


UA7115 
UA8605 
UA8525 
UA8568 
UA8593 
UA7223 
UA7220 


UA8184 


UA8592 


UA8479 


UA8588 


SH547— 


SH450 


SH450 


SH568 


SH549 


SH517 


SH214 
SH534 


CAMERAS 


Agiflex single lens reflex, f/3.5 lens, 
filters, adapter, 3 extension tubes, always 
ready case oF £55 
Ciro-Flex twin reflex, (35 Velostigm 
lens, always-ready case ; £38 6) 
Flexaret Il twin-lens reflex, f/4.5 lens 
Prontor shutter, always-ready case £34 
Six-20 Kodak ‘‘A,”’ f/4- 5 Anast. le 
Price - £17 /10 
Six-20 Folding Brownie, f/6.3 lens, Dako 
shutter... £7/10 
—Kershaw Caton ul (folding), f/4.5 lens 
Epsilon shutter, leather case . £13 
-Argus C2 24 x 36mm., f/3.5 lens, coupled 
rangefinder, always-ready case £31/15 
Perfex 44 24 x 36mm., f/3.5 Scienar Perf 
lens, coupled rangefinder £31/10 
Perfex 55 24 x 36mm., f/3.5 Wollensak 
Velostigmat lens, coupled rangefinder 
always-ready case £29 
Photavit 24 x 36mm., half-frame cassette 
loader, 4 cassettes, lens hood, always-ready 
case ; £24 
Zeiss Ikon Tons 24 x aw., f/3.5 Nova 
Anast. lens, case £19 /18 6 
Voigtlander Vito 24 x 36mm. (folding) 
f{/3.5 Skopar lens, Prontor Ii shutter: 
always-ready case ie £26 
Zeiss Ikon Ikoflex twin-lens reflex, f/4.5 
Novar lens, Compur-Rapid shutter £30 
Ensign Commando, f/3.5 Ensar lens, Eps 
shutter, coupled — always-ready 
case . £42 
Ensign Commando, f/3.5 Enser lens, Epsil 
shutter, coupled rangefinder, always-ready 
case .. = £42 
R.B. Graflex Model ' ‘B,”’ quarter-plate, f/4.5 
T.T.H. lens, roll film holder, sheet f 
magazine : £48 


LENSES 
Ross 5in., wide angle, f/4 
T.T.H. 4gin. Cinema Projection, f/2.2 
8tin. T.T.H., f/3.5 in iris mount 


Kodak 4in., f/2.7 telephoto, with 2 caps 
16mm. Cine-Kodak 


SH26—Ross Telecentric, f/5.4, 17in. focus, in case 


SH500 


SH565— 


—T.T.H., f/4.5, in iris mount, 6gin. focus 
Price : , 


SUNDRIES 
Palec ts Flash outfit, new condit 


Price 


24” x 34” on 620 film. Good order. 


KODAK STORE, 37 Rundle Street, Adelaide 


CAMERAS 


Commando, f/3.5 Ensar lens, 8-speed 
. coupled rangefinder, 8 exp. 
x 21”) or 16 exp. (2}” x 13”), double 
sure prevention. With 2 — EC.20 
Perfect order £45 


Brownie E, built-in once nee and 
w filter, flash synchron. with Kodak 
B Flasholder and 1 — EC. = film. 
ent order .. 3/9 


haw Curlew Ill, 3.8 _— hee 
i lens, 9-speed Talykron shutter. 
ble exposure prevention, 8 exp. 2}” x 3}” 
120 film. With Handcross lens hood, K2 
in plastic case, always-ready case, 
lent condition - .. £30 
tlander Bessa Folding, f/4.5 Voigtar 
Compur-Rapid shutter, 8 an 7” x . 4 


1 20 film. Good order .. 


vnie Reflex, 12 exp. 13” x 18” on a 
Excellent order i .. &/10/- 
a 24 x 36mm., f/3.5 coated Oplar lens, 
plane shutter 1/25 to1/1000 sec., always- 
ly case. Perfect order Be .. £63 


0 Jiffy Kodak Series Il, Twindar lens, 8 


£5/17/6 
Dollina 24 x + Si: {/2.9 Schneider 


nar lens, Compur shutter, 1 sec. to 
) sec. Good order .. .. £18/15/- 


n Selfix 420, f/4.5 Ensar lens, 8-speed 
on shutter, 1 sec. to /150 sec., 8 exp. 
x 34”) or 12 exp. (2}” x 2}”) on 120 
Good order .. €17/19/6 
na ll 24 x 36mm., f ; Schneider Xenon 
Compur-Rapid shutter, 1 sec. to 1/500 
coupled rangefinder, double exposure 
ention, etc. Excellent order 60 


xakta 24 x 36mm., f/3.5 Schneider Xenar 


reflex viewfinder, focal plane shutter, 
secs. to 1/1000 sec., T. and B., double 
sure prevention, automatic wind, poy 
y case. Perfect order Sr 10/- 


1a Special, f/6.3 Beck coated hate s speed 
 phais shutter, 16 exp. 1}” x 1} on 127 
K2 filter case, good order . 6 
20 Brownie C, 8 exp. 2}” x 34” on 620 
leather case. Good order .. . & 


CINE 


Siemens Converted Sound Projector, 
Meyer Goriltz lens. Wiig with 12in. 
ker “4 £115 


ton 35mm. Strip Film Projector with 
ng case. Good order -. 


SUNDRIES 


Series Vil adapter ring, 50.5mm. 10/- 
Series Vil retaining ring .. .. W/- 
omat 35mm. auto-focus enlarger, f/3.5 
Resolux coated lens. Excellent order. 
e ae .. £€51/10/- 
nson 35mm. developing tank. Good 
er ; ..  £1/10/- 
ton veneae Universal exposure meter, 
her case. Perfect order .. oo ten 
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Shey’re easy on the eyes... 


If you're a traveller, sportsman, tourist, racegoer or yachtsman, 
you'll want a reliable, light-weight binocular that’s ‘‘easy on the 
eyes’’...so0 be sure you choose from this wide range of precision- 
made French binoculars. 


Each model incorporates stereo prism mechanism with easy, accurate, 
central focusing and eye-piece adjustment. Safety and readiness 
are provided by a sturdy leather sling which clips onto special brackets. 
LUMROP, 8x 25 £11 4 6 LEIROP, 10x 35 £20 7 - 
SKYROP, 8x 25 £11/4/6 STAROP, 12x 40 £23 19 
STAROP, 16x 40 £27 5 - 
Marketed also are two other models of field glasses based on the 
Galilean principle and fitted with central focusing only. The Starlett 
is a popular all-purpose field glass, while the Marine is specially 
designed for marine use. 


STARLETT, £8 12 6 MARINE, £10 15 - 


Precision-made FRENCH BINOCULARS 


Stocks subject to current shipping conditions 





The A.P.-R. for JANUARY, 1951 


























Kodak BROoMESKO 
OLD IVORY 


. . » always distinguished in the best of company 


The increasing number of exhibition pictures with that 
‘“distinguished old ivory look”’ i: phic testimony to 
the photo-connoisseurs’ faith in Kodak Bromesko Old 


Ivory Enlarging Papers. 


You, too, can follow the popular vory trend towards 


distinction in your exhibition pr aking. 


GRADES 
J. Old Ivory Smoot! 
P. Old Ivory Fine Gr 
Q. Old Ivory Eggshe 


All surfaces are available in nort | contrast grades. 


Double weight only. 


Prices and sizes available: 


3}” x 4)” Packet of 25 st 3/8 
of 3 5 

re «2» « 3/2 
ue «lw 5/9 
2 2 ne 8/5 
10°x 12” ,, 12/6 


oe te 18/10 


Stocks subject to current shipping « Kodak Dealers Everywhere 
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You, for snapshots... 


and a charming Miss and her mother are 


captured forever in a picture that becomes 


part of a priceless heritage the record 


a family’s “growing up.”’ 


a 


The Photomechanical Craftsman. for plates... 


essential in economically reproducing designs on textiles, metal, plastics and ceramics to 
beautify the clothes and implements we use in our day-to-day living. Such plates are 


essential, too, in preparing advertising that clearly and graphically describes new produc 
and services of business 


ts 
and in illustrating newspapers, magazines ‘and books to 
bring information to people every where. 


These are but two of the many ways in which photography, 
through its applications in industry, business, science, 
government, and in everyday life, benefits every member 
of the community. 


... St Gets the Picture 


. 
7 2 Published by Kodak (Australasia) Pty. Ltd., and wholly set up and 
LV The A.P.-R. for JANUARY, 1951 printed in Australia by Waite & Bull, 486 Elizabeth Street, Sydney 
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